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Kokkukasvamise jaljed
Laura Toots

Koht: Siigis

See on kellegi kodu. Kdigepealt oli see lihe perekonna
kodu, niilid on temast saanud kunstnike ja kunstiteoste
ajutine kodu. Silmad uuristavad sligavale telliskivide
vahelistesse pragudesse, sinna 128 aastaga talletunud
vaikusesse. Jarjestikes tubades liigub vaoshoitud valgus
ja kostuvad naksatused hoone konstruktsioonis. Majas
liikudes vaheldub materjalide kaja. Tekib ritm eri ajastute,
suurte ja vaikeste mastaapide, piiride ja piirituse vahel. Eile
ja tdna vahelduvad teineteisega, eelnenud rollid ja kadunud
identiteedid esitlevad end jatkuvalt praeguse korval. Maja
sopistused radgivad ruumiplaanide muutustest, hoone-
osade juurdeehitustest, hoone funktsioonide muutumisest.
See on Sligise maja, tema varvides villa. Pisut roostes, oma
varasemaid hiilgusi méletav.

Teelolek: kirre

Narva kunstiresidentuur on hibriidne keskkond. Naituse-
maija ja residentuuri rollide segunemine vdimaldab
samades ruumides td6tada ja elada — nii kunstnik kui ka
tema teos(ed) saavad sama ruumikogemuse osaliseks.
Nad molemad asustavad Narva kunstiresidentuuri ruumi
ja aega. Naitus , Tunnete portree® on ellu kutsutud siin
just seetdttu, et nende kahe rolli paralleelsus voimaldab
voorustada loojate kokkukasvamist. Naituse ettevalmista-
mise ajal — vestluste ja kohtumiste raames — oleme
kunstnikega teineteise mottemaailmadele Idhemale
liikunud, Ghisjooni otsinud ning Uksteist inimestena

aina enam tundma oppinud. Naitus ei ole oma arengus
jarginud konkreetset kuraatorikontseptsiooni, vaid lasknud
kunstnikel seda protsessi sama palju suunata ning nende
loomingul nitusesaalidesse kokku voolata.

Eesti ja Euroopa kirdenurgas asuv Narva kunstiresidentuur
on néituse loomisel samaaegselt olnud nii algus- kui ka
[6pppunkt, samuti on see olnud teekond ja selle I&bimise
kogemus. Naituse ettevalmistuse ajal oleme kunstnikega
vaadanud ja liikkunud siia — pdevatdusu suunda.

Jalg: tlhjus

Naitus toukub kolme kunstniku — Diana Tamane, Jevgeni
Zolotko ja Lydia Hannahi — tundlikkusest ning eri materjalide
ja motiivide kasitlemisoskusest ja vaheldumisest. Kunstnikke
Uhendab nende koigi loomingu mdjuv viis muuta tuhjus voi
puuduolek kohaloluks, millekski tahkeks ja tugevaks.

Teostes kasitletud olukorrad ja tegelased ei ole vélja
moeldud, vaid olemasolevatest destilleeritud ning néituse
jaoks uue ainelise kuju saanud. Kujutatud situatsioonid on
selles materialiseerumise protsessis kehasid ja keskkondi
vahetanud; materjalid ja kogemused on 16plikeks teosteks
vormudes sulandunud.

Koik kolm kunstnikku on néituse tarbeks loonud uued
teosed. Need on eripalgelised portreed, nii sisekaemuslikud
motisklused kui ka laiemad sotsiaalsed uurimused, sulamid
ajaloolisest ja kaasaegsest ainesest, vormilt tasapinnalised
ja ruumilised, kuid eelkdige autoportreelikud ndgemused —

jevgenizolotkolikud, dianatamanelikud ning lydiahannahilikud
viisid maailma kogeda.

Diana Tamane on kunstnik, kelle vahetust uudishimust
kantud ja dokumentaalse loomuga teosed koosnevad suures
osas perekondlike suhete intiimsusest. Tamane on oma uue
videoteose ,,Sama taeva all“ jaoks filminud Fuengirolas,
Hispaanias elavaid peretuttavaid — kolmeliikmelist perekonda
(vanaema, ema, tiitar). Teose kaadrid on hoolikalt
komponeeritud liikuvad pildid, kust vaatajani kumavad
peategelaste Umber miirkrohelised palmipuude lehed,
roosad vatised taevalaotused, kartslillad klubiinterj6orid.
See visuaalne intensiivsus hajutab tédhelepanu perekonna
raskustelt, milleks on elu piiratud tingimustes (lihellbalises
turistilinnas, pimedas korteris, rahapuuduses) ning ema ja
vanaema hispaania keele oskamatus.

Video helitaustaks on ema Irina jutustus oma hoogsast
elust, mille 6ppetunnid muutuvad armastuskirjaks ta
titrele. Selle tekstiga on Irina kirjutanud endale uue vormi,
teistmoodi kehalise oleku, mis on vaba aja survest ja keha
piirjoontest. Teose rahuliku tempo téttu tundub, et ka
kaamera jai nahtut ja kuuldut kogedes siigavalt mottesse.

Tamane toob naitusele ka neoonkirjad katketega
video noorima peategelase paevikust. Need nooruspdlve
juurdlused sisaldavad lihekorraga sisemist polemist ja
rahumeelset kalkuleerimist. Peretiitar Sonija paeviku
véljavotted on omamoodi kaja videos kostuvale Irina haélele.

Jevgeni Zolotko arhitektuursed teosed ja t66viis on vaga
materiaalsed, mitte ainult seepérast, et need on ruumis
tugevalt kohal, vaid ka nende esitlus on iheaegselt dhuline
ja raskepérane, voolav ja samas tardunud. Zolotko on loonud
uue ruumiinstallatsiooni ,,Armastus®, mille keskmes on
inimpealised sambad. See vorm péarineb Antiik-Kreekast, kus
hermid ehk ruudu- véi ristkilikukujulisest kivist voi pronksist
postid olid kasutuses teede ja piiride margistamiseks ning
neid pandi dnnetoojatena majade ette. Hermi otsas oli
peakuju, tavaliselt habemega, ja selle ,keha“ keskpaika
vOi alumist otsa kaunistasid mehe suguelundid. M6é6dujatel
oli kombeks genitaale hea onne ligi meelitamiseks silitada.

Skulptuuridele lisaks on néitusesaalis koduoreli krabisev
helimaastik, mis voiks meenutada siin samas majas
korraldatud pidulike perekondlike vastuvéottude Ulevat
tuju. Koduorel saadab lauljat, kes esitab tekste tutvumis-
kuulutustest, mis parinevad 40 aasta tagustest ndukogude
ajalehtedest. Kuulutustest kumab labi kannatusi, aga ka
lootust uuele (koos)elule. Alguparased venekeelsed tekstid
on selles teoses esitatud saksakeelsetena, tuues taas esile
harrasinimeste killase kuid igavavoitu elu.

Voib 6elda, et see saab olema toeliselt zolotkolik
emotsionaalne atmosfaar, mille avarus mojub helgelt,
kuid teos ise on liheaegselt kurb ja naljakas. Skulptuurid
on korrapérased ja elutud, samas laetud emotsioonide ja
malestustega. Nad on ausambad igavesele lootusele ja
armastusele. Postid kuulavad ja rdagivad, nad koondavad
endas nii Antiik-Kreeka, Noukogude Liidu kui ka Kreenholmi
hiilgehetki, naitavad katte suuna lootusrikkuse poole ning
Onnistavad meid.

Lydia Hannah on oma uues teoses ,Adrealadelt ja varjudest
randavad nad valgusesse® samaaegselt kaugenemas ja
ldhenemas kujutatud motiivile — tume kivine joesang
videvikulises valguses. See suureformaadilistest lippudest
koosnev seeria on peamiselt heli ja videoga to6tava
kunstniku esimene fototeos. Lippudel kumab tiihjaks jaadnud
joesdngi igatsus méasleva veevoolu jarele. Looduse jaigale

Umberkujundamisele, kaubastamisele ja politiseerimisele
vastukaaluks on kunstnik teostanud need kujutised just
holjuval poollabipaistval lipukangal. Hannah on teose jaoks
valinud Uhe kujutise ning seda aina enam suurendades selle
olemusele 1dhemale liikunud. R6hutatud on kujutise enda ja
seda kandva materjali tekstuuri, ning kujutatud motiiv néib
muutuvat — kange kivine pind teiseneb millekski voolavaks,
seejarel edasi pilvelaadseks hdljuvaks massiks. Nii nagu pilvi
liigutavad 6huvoolud, panevad lippe liikuma neist mééduvad
kiilastajad. Hiiglaslikud lipud on iiksteise jarele reastatud.
Aina suurenev efekt muudab oluliseks nendevahelise 6hu ja

ruumi. Kllastaja saab hiipata kivilt kivile, Gihelt kujutiselt teisele.

Hannabhi paljundatud kujutised mdjuvad oma tumeda
pinna ja korduva pildiga justkui kopeerpaberiga looduna. Iga

kord on kunstnik sama motiivi paljundades kujutise olemusele

sammukese lahemale astunud. Samas on iga kasutuskorraga
kopeerpaberi voime tuhmunud ning kujutise piirjooned
jargmistel lippudel hdgustunud, muutes kivi sammhaaval
veeauruks.

Lippude korval esitleb Lydia heliteost ,Landwash.
Paik, kus meri ja maa kohtuvad®, mis koondab erinevate
omadustega ruume ja materjale. Helilised tdusud ja médnad
vahelduvad 6rnade instrumentide ning argiste salvestistega.

Hannahi heliteostel on maagiline kvaliteet, mida voiks pooleldi

kirjeldada kui loitsu, pooleldi sisemonoloogi ja imbritseva
keskkonna véimendust. Heli laotub ruumi laiali nagu vesi,
vottes selle ruumi kuju, milles see paikneb. Niisamuti votab
heli ka inimese kuju, kelle sees ta paikneb — aegajalt inten-
siivsemalt, siis jalle taandudes. Korraks saabub selginemine,
Uks ajaarvamise (ihik on mod6das, kuid ainult ajutiselt, sest
juba kostub jargmine.

Tunne: aeg

13. sajandi parsia luuletaja ja 6petlase Rumi sdnul on
inimolemine vorreldav voorastemajaga, kuhu tunnete
ndol saabuvad igal hommikul uued kiilalised. Nad on alati
muutumises ja peamine, alati médduvad. Koiki kilalisi,
ka kiuslikke, tuleb lavel tervitada ja sisse kutsuda, sest
lahkudes teevad nad ruumi jargmistele.

Ajutised residendid aktiveerivad Narva kunstiresidentuuri
voorastemajana. Lisaks t60 tegemisele avab koos elamine
meis tahkusid, mis vdimendavad kolleegidega samale lainele
haalestumist, muutes meid erksaks teineteise ja Umbritseva
keskkonna suhtes. Sellest kollektiivsusest kasvavad vilja
tdpsemad maailmatunnetused — me ei to6ta ainult enda
emotsioonide, vaid ka kolleegide omadega.

! am a collective farmer, raising five children (9 and 8 years old, 4 and 2, and the smallest one is 2 months old). We all live next to my parents. | don’t expect any unique skills from the prospective partner, except...no alcohol!! | hate drunkards! Vera (Krasnoyarsk region)



Cneapbl COBMECTHOIO pPa3BUTUSA
Jlaypa Tootc

MecTo: OceHb

3710 Yein-to gom. CHauana oH Gbin hamMubHbBIM LLOMOM,

a Tenepb CTan BPEMEHHbIM NMPUCTAaHULLEM AN XYLOXHUKOB
1 Npoun3BeeHNn UCKYCcCTea. B3rnsa npoHvkaeT B wenm

MeX Ay Kpnuvamu, B TULLKHY, KOTOpasl XPaHUTCS Tam yxe
128 net. B cmeHsioWwmMx Apyr Apyra NoMeLL,eHMsX 4BMXKETCS
NPUrNYLUEeHHbIA CBET U CIbILUHbLI CKPUMbI KOHCTPYKLLAN
3naHus. MNMpu nepemeLLeHN MO AOMY MEHSIIOTCS OT3BYKM
maTepuanos. BosHukaeT putm mex ay anoxamu, Mexay
GOoNbLUMMW 1 MarbiMK MmaclUTabamm, Mexay rpaHnLLamm n
pyGexamun. [leHb cerofHsLWHWIA CMEHSIET LieHb BYepaLLHUA,
a nNpoLusibie PO N yTpaueHHble ULEHTUYHOCTM NPOLOSXaoT
NPOSIBNSITLCS BMECTE C HACTOSILLMM. YKPOMHbIE Yronku

Joma roBopsiT 06 N3MEHUBLLENCS MNaHUPOBKE NOMELLEHNIA,
NPUCTPOMKaXx K YacTam 34aHUs, UBMEHEHUSIX B (PYHKLNAX
3aaHus. 310 gom OceHu, Bunna B ee kpackax. [lom HemHoro
3apykaBesi, BCMOMUHas CBOO GblNyto CNnasy.

HanpaBneHme: CEBEpPO-BOCTOK

Hapgckas apT-pe3ngeHumus — 310 rmépraHoe NpoCTPaHCTBO.
CmelueHne hyHKLMIA BbICTABOYHOIO NMPOCTPaHCTBa U
pe3naeHunmM NO3BONSET XYA0XKHUNKY paboTaTb U XUTb
B OAHOM MeCTe, Fie aBTOP U ero NPou3BeAeHNe pa3aensioT
OLMH 1 TOT e NPOCTPAHCTBEHHbIN onbIT. OHM OAHOBPEMEHHO
3anonHsT coGol Bpems 1 NpocTpaHCcTBO Hapeckol apT-
pe3unaeHunn. BeictaBka «[lopTpeT uyBCTB» NosiBUNach 34eChb
WMEHHO NMOTOMY, YTO COEeANHEHNE ATUX ABYX POSiel No3BonseT
BbICTABKE CTaTb MECTOM BCTpeYmn TBOpL,OB. Bo Bpems
NOArOTOBKM K BbICTaBKe, B XO4,e Pa3roBOPOB 1 BCTPEY Mbl
C XYOOXHUKaMM CONUXanMcb C MMPOBO33PeHNEM Apyr Apyra,
NCKanu TOYKM COMPUKOCHOBEHMS 1 BCe GonbLue y3HaBanu
JApyr o apyre Kak o nioasx. B ceoem oopmmpoBaHmm BbicTaBka
He cnepoBana KOHKPETHOM KypaTOpPCKOM KOHLenuuu,
HO MO3BOMNMIA XYA0XHMUKAM B paBHOW CcTeneHn ynpasnsaTb
npoLeccom, a ux pabotam rapMOHNYHO BNIMBATLCA
B BbICTABOYHbIE 3aribl.

HapBckas apT-pe3ueHums, Haxo4swassncs Ha nepeceve-
HuM 3cToHUKM 1 EBponsbl, cTana o4HOBpeMEHHO OTMpPaBHOMN
N KOHEYHOWN TOUKOW B CO34,aHNN BbICTABKM, @ TaK)Xe MECTOM
nyTeLecTBMS U ONbiTa NPOXOXAeHWs Yepes Hero. Bo Bpems
NOAFOTOBKM K BbICTaBKE Mbl BMECTE C XYA0XHUKAMWN CMOTPENM
W ABUranuncChb Clofa — B HanpaB/ieHNN BOCX0Aa COJHLLA.

Cnep: nyctoTa

BbicTaBka BALOXHOB/IEHA UYBCTBUTENBHOCTBIO TPEX
XyLOXHUKOB — [naHel TamaHe, EBrenuns 3onotko un Jlnanm
XaHHbI — 1 UX YMENbIM NOAXOLOM K COYETaHUIO PA3SINUHBIX
maTtepuanos 1 MOTUBOB. XyA0XHUKOB 0GbeanHaeT
yGeamnTenbHbIA NOAX04, C MOMOLLBIO KOTOPOro Kaxaas 13
nx paboT pacckasblBaeT O TOM, KakK NMycToTa Uin OTCYTCTBUE
MOTYT NPEBPATUTLCS B MPUCYTCTBUE, B HEYTO MPOUHOE U
CUnbHoeE.

CuTyauumn n nepcoHaxu B paGoTtax He BblAYMaHbl,
a B35ATbl U3 YXXe CYLLeCTBYOLWMX. 34eCb OHM 06penn HOBYIO
maTepuanbHyo opmy Ans BbicTaBku. MaTepuanmayscs,

NpeacTaBAsSiEMbIE CUTYALMN MEHSTIV (DOPMY M OKPYXKEHNE;
maTtepuarbl 1 OMbIT CAINBANINCh B KOHEUHbIE PaBOoTbI.

Ha BbicTaBke BCe TpU XyA0XHNKA NPEACTaBNAOT CBOU
HOBble paboTbl, MOKa3blBasi caMble pasHble “nopTpeTbl” —
OT MHTPOCMEKTUBHbIX MeAUTaLMI 10 Gonee LMPOKNX
coumarnbHbIX UCCNefOoBaHUN, CIINSAHUS UCTOPUYECKOTO U
COBPEMEHHOro maTepuana, NIOCKNX U MPOCTPAHCTBEHHBIX
¢opm. Ho B nepByto ouepenb paGoTbl CTOMT paccmaTpmBaTh
KaK aBTOMOPTPETbI, OTpaxatoLme crnocoGbl MO3HaHWS M1pa
EsreHunsa 3onotko, AunaHbl TamaHe 1 JIngnm XaHHsl.

JunaHa TamaHe — XyA0XHWLLA, YbW PaboTbl XapakTepuayeT
HemnocpeaCcTBEHHAs NOGO3HATENbHOCTb U LOKYMEHTASIbHbIN
XapakTep. B Hux otoGpaxkaeTcsi Tema MHTUMHOCTU CEMENHbIX
OTHOLLEHM. [1ns cBoel HoBon BuaeopaGoThl «[log HeGom
eauVHbIM» TamaHe CHsila 3HAaKOMYH el CEMbIO 13 TPEX YeNoBEK
(6aGyLuka, maTb, [0OUb), MPOXMBAIOLLYIO B MICMIAHCKOM ropoje
dyaHxupona. Kagpbl 3To BUAeopaGoThl NpeacTaBnsioT co6oin
TLWATESIbHO CKOMMOHOBAHHbIE ABUXYLLNECS N306paxeHUs,
Ha KOTOPbIX MOMMMO FNIaBHbIX FEPOEB MEPLLAIOT SA40BUTO-
3eMeHble NanbMOBbIE NINCTbsl, PO30BOE BaTHOE HEGO U IPKO
(p1ONETOBbIE MHTEPLEPDI HOUHBIX KIyGOB. Takasi BU3yasibHas
WHTEHCMBHOCTb OTBJIEKAET BHUMAHNE OT GYAHUYHbBIX
TPYAHOCTEN CEMBU — XU3HU B CTECHEHHbBIX YCIIOBUSX
(olIHOOGPA3HbBIN TYPUCTUYECKUNIA rOPOL, TEMHAs KBAPTMPA,
OTCYTCTBUE AEHET) N HE3HAHUE NCMAHCKOrO si3blka MaTEPbIO
1 GabyLuKoin.

Buaeopsin conpoBoxaaetcs pacckazom mambl VpurHbl
0 e CYMaTOLLUHOW XM3HW, YPOKN KOTOPOI CTAHOBSITCS
OTKPOBEHHbIM MUCbMOM K Aouepu. ATm TekcTom MpurHa
Hanuvcana Ans ceGs HEKYO HOBYIO (hOpMY, APYryiO0 TENECHOCTb,
CcBOGOAHYIO OT AABMEHNS BDEMEHWN 1 OrpaHMNYeHNiA Tena.

Bbnarogaps cnokoMHomy Temny KapTUHbI CO34,aeTCs
OLLYLILEHUNE, UTO Kamepa HaxoauTCsl B ryGoKom
3aYMYMBOCTU, NEPEXUBAst TO, YTO OHA BUAUT M CIIbILLNT.

TamaHe TakXe NpeAcTaBnseT HEOHOBbIE HAAMMCH
C BblAEPXKaMU U3 LHEBHMKA CaAMO MNagLlen reponHn
hvnbma. ST OTKPOBEHMS MNOAPOCTKA conepxart B cebe
OZLHOBPEMEHHO BHYTPEHHIOI MbISIKOCTb U B3BELLEHHOE
paccyxeHue. Takum o6pa3om, OTPbIBKA U3 AHEBHUKA
nouepun CoHn nepeknukatoTcs ¢ ronocom VpuHel B BUAEO.

ApxutekTypHble paboTbl 1 meTog EBreHns 3010Tko oveHb
maTtepuarnbHbl, He TONIbKO MOTOMY, YTO OHU (PU3NYECKU
aKTMBHO NMpeACcTaB/ieHbl B MPOCTPAHCTBE, HO N MOTOMY,
uTO MX NpefcTaB/ieHne OAHOBPEMEHHO BO3AYLUHOE U
MOHYMeHTanbHOe, NOABMXHOE 1 B TO XX€ BPEMS XECTKOE.
30M10TKO co34an HOBYK NPOCTPAHCTBEHHYIO MHCTANNSALNIO
«JTlo60BbY, B LLEHTPE KOTOPON HAX0AATCS CTONGbI

C yenosevecknmm ronosamu. Ata popma 6epeT cBoe
Hauano B [lpeeHel [peunu, rae repmol, KBagpaTHble UK
NpsMOYrofibHble KamMeHHble Ui 6poH30Bble CTONGDI,
Mcnonb3oBanucb Ans o6o3HayeHns LOPOor N rpaHuL,

a TaK>Xe CTaBUNUCh Nepes, AOMamm B 3HaK Gnarononyuums.
Ha BepLunHe repmsl pacnonaranacb ronosa, 06bl4HO

¢ 6opofoNn, a CpesHss UM HUXHSIS YacTb “Tena” ykpallanacb
rEHUTaNMSMM MY>XX4YMHBI. [TpoxoXune nornaxueany reHuTanum,
uTOObI MPUBNEYL YAAuY.

Momnmo ckynbnTyp, B BLICTABOYHOM 3ane 3ByYnT
TpeLLawnin 3ByKOBOW nersax oucrapmoHnmn, KoTopbli
HanNoOMWHaEeT O TOPXECTBEHHOM HACTPOEHUN CEMENHbIX
NpMeMOB, MPOBOLAUMBIX KOTLA-TO B 9TOM Xe 34aHUM.
ducrapmoHusi akkoMnaHMpyeT roNiocy neeuLbl, KoTopas
WCMNOJSTHAET CNOBa U3 BCTYNUTESNbHbIX 06bABNEHUI
coBeTckux raset 40-netHelt gasHocTU. OGbsBNIEHUS MOSHbI
nepexuBaHui, HO TakXe N HaAeXAbl HA HOBYIO XWU3Hb.

OpurvHarsnbHble TEKCTbl Ha PYCCKOM 5i3bike B 3TOM pabGoTe
nepesefeHbl HA HEMELLKUI, YTO elle pa3 noguyepkmeaeT
GoraTyto, HO CKYYHYIO XWU3Hb rOCMOA,.

MoxHO ckasaTb, UTO B 3TOM paboTe packpbiBaeTcs
amMouMOoHarnbHas aTmocdepa XyLoXHMKa 30M10TKO
C ero sipkom OTKPbITOCTbIO, HO Camo NMponseeneHne
OAHOBPEMEHHO M FPYCTHOE, N cmeLtHoe. CKynbATypbl 34eCh
yrnopsifoYeHbl N 6e3XM3HEHHbI, HO 3apsiXXeHbl SMOLIUSAMN
1 BocnoMmnHaHNsAMU. OHN — CTOSMbI BEYHOW HAAEXAbl
1 nto6eun. CTonGbl CNYLIAOT U FOBOPSAT, B HUX 3aKJIlOYEHA
cnaea [peeHel lpeumn, Cosetckoro Coto3a u KpeHronbma,
OHW YKa3bIBalOT Ha NyTb K Haaex e 1 6narocnoBnsoT Hac.

B cBoein HoBoOI paGoTe «M3 okpanH 1 TeHel OHN ABUXYTCS
K ceeTy» JIngms XaHHa 0g4HOBPEMEHHO yaanseTcs n
npnénmxaetcs K n3o06paxeHHOMY MOTUBY — TEMHOMY
KameHNCTOMY pyCiy peku B CymepeuyHoM cBeTe. JTa cepus
LUMpPOKOGPOpMaTHBIX chriaroB — rnepeasi hoTorpaguyeckas
paboTa XyLoXHULbI, KOTOpas NPENMyLLECTBEHHO
paGoTaeT co 3Bykom 1 Bugeo. dnaru otTpaxaroT TOCKY
MyCTOro pycrna peku No CTpeMmnTenbHOMY NpuGo0 BOAbI.
XynoxHuua cneunanbHO co3pana 9T n3obpaxeHus Ha
nerkou nonyrnpo3pa4vyHon TKaHW B NPOTMBOBEC XECTKOMN
TpaHcopMaLnn, KOMMepLnann3aunum n NoANTU3aLumnm
npupoabl. XaHHa BbiGpana ans paéoTbl 04HO n3o6paxeHune
W, NOCTENEHHO yBENNYMBas ero, Nnpmbnmnaunack K ero
cyTn. Noguepkmeas TEKCTYpY camoro n3obpaxeHus

N maTepuan, U3 KOTOporo OHO caenaHo, moTus 6yaTo
TpaHcopmMumpyeTcs — TBepAas ckanmcrtas NOBEPXHOCTb
npespaLLaeTcs B HEYTO TeKyuyee, 3aTeM B NapsLLyio
maccy, noxoxyt Ha o6nako. [NNogo6Ho Tomy, kak oGnaka
nepemelLaTcs Nog, LeNCTBUEM BO34YLUHbIX MOTOKOB,
thnarv nepemeLLaloTcs NoL AenNCTBMEM MPOXOAALMNX MAMO
HWUX noceTutenei. lMraHTckme gnarv BbICTPanBaloTCs OANH
3a apyrum. NocTosiHHO ycunmuearLWKnnes apekT genaet
BO34YX M NPOCTPAHCTBO MEXAY HUMN HEOGXOAUMbBIM U
3[,eCb NOCETUTENM MOTYT NEFKO NepeckakmBaTb B3rNs40M
C 04HOro n3obpaxeHuns Ha gpyroe.

Penpoaykumm XaHHbI ¢ X TEMHbBIMM MOBEPXHOCTAMMN 1
NoBTOPSOLWMMMCH 06pa3amm BbIMSAAAT TaK, Kak GYATO OHU
GbInn co3aaHbl Ha konupoBsasnbHon Gymare. Kax api pas,
BOCMPOU3BOAS OAMH U TOT Xe MOTMB, XYA0XHULA Ha Lwar
npuoénmxaeTcst K camon cyTn nsoGpaxeHust. B 1o xe Bpems,
C Kax ZibiM NOCNEAYIOLLUM NCMONMb30BaHMEM, COCOBHOCTb
KOMMPOBarnbHOM Gymaru TyCKHeeT, @ KOHTYPbl 306paxeHus
pa3mblBaloTCs Ha NOCNeAyWMX dnarax, NOCTeNeHHO
npeBpaLLasi KameHb B BOASHON nap.

Hapsiny ¢ onaramm Jlngms npencraensieT 3ByKOBYHO
komno3aunuunio «Landwash. Cnegbl npnbos Ha Gepery»,

B KOTOpPOW 0GbeaMHeEHbI MPOCTPaHCTBa N maTepuansl

C pasfINYHbIMN KauecTBammn. 3ByKOBblE MaKCUMYMbl U
MUHVMYMbI YEPELAYIOTCS C HEXHbIMN NHCTPYMEHTaMN
1 GYyAHUYHBIMN 3anncamn. 3ByKoBble paboTbl XaHHbI
HecyT B ce6e marnueckoe owyuieHne, KOTOpoe MOXHO
onncaTb HaNOMOBUHY KaK 3aK/MHaHWe, HanosoBUHY
KakK BHYTPEHHUI MOHOJOT 1 YCUMBalOLLEE BO3AENCTBME
oKpyXatoLLeln cpegbl. 3ByK pacnpocTpaHseTcs, kKak
BOAA, MPUHMMas POpPMYy NPOCTPAHCTBA, B KOTOPOM OH
HaxoguTcs. Takum xe 06pa3om 3BYK MPUHUMAET Popmy
uenoBeka, BHyTPb KOTOPOro OH nonajaeT, BpemeHamun
YyCUnMBasicb, a 3aTem cHoBa ocnabesas. Ha mrHoeBeHne
CTaHOBUTCS SICHO, YTO OfHa eANHMLLA OTCUeTa BpeMEHM
NpoLLa, HO TONbKO BPEMEHHO, MOTOMY UTO YXKe HaunHaeT
3ByYaTb crieayoLLas.

YyBCTBO: BpEmS

Mo cnosam Pymun, nepcupackoro noata n yueHoro Xl eka,
XW3Hb YenoBeka cpaBHUMa ¢ NpebbiBaHNEM Ha NOCTOSSIOM
ABope, Kyfa Noj BUAOM rocTeln Kaxgoe yTpo npubbieatot
HoBble uyBcTBa. OHM BCeraa U3MeHUBSI, @ FNaBHOe —
Bcerpa yxopnst. Bcex roctei, gaxe HENPUATHBIX, HYXXHO
BCTpeYaTb Ha Nopore 1 NpurnawaTb BONTN — BeAb YXO4s,
OHM 0CBOGOX A,a0T MECTO AN CIIeAYIOLLUX.

BpemeHHble pe3naeHTbl Ucnonb3yT Hapeckyto
apT-pe3naeHUNIo B KayecTBe rocTUHMLBI. [lommmo paGoTbl,
COBMECTHas! XXN3Hb OTKPbIBAET B HAC Takue rpaHun, KoTopble
YCUIINBAIOT HaLLy BOCMPUMMUYNBOCTDL K KONJieram, aenas
Hac Gonee BHUMATENbHBIMU APYT K APYTY 1 OKpYyXatoLen
cpepne. V13 3Ton KonnekTMBHOCTY BO3HMKAET Gonee sicHoe
oLyLLeHNe mupa — Mbl paBoTaem He TONbKO ¢ COGCTBEHHbIMU
3MOLMSIMU, HO 1 C SMOLMSAMM HALLNX KONSeEr.



Traces of Growing Together
Laura Toots

Place: Autumn

This is someone’s home. At first, it was a home for a family;
now it has become a temporary home for artists and
artworks. The gaze burrows deep into the cracks between
bricks, into the silence that has been stored there over

128 years. In the consecutive rooms, a dim light moves
and distant creaks in the building’s structure can be heard.
Moving around in the house, different materials create
different echoes. There is a rhythm between various
eras, dissimilar proportions, borders and borderlessness.
Yesterday and today alternate, previous roles and lost
identities are continuously visible alongside the present.
The nooks in the building hint at how the floor plan and
the functions have changed, and what new spaces have
been added. This is a house of Autumn, a villa in its colours.
Slightly rusty, but still remembering its previous glory.

Journey: northeast

The Narva Art Residency is a hybrid environment.

The blended roles of exhibition venue and residency make it
possible to work and live in the same spaces — both the artist
and their work(s) share the same spatial experience. They
both inhabit the time and space of the Narva Art Residency.
The exhibition “Portrait of an Emotion” comes to life
precisely here because the parallel existence of the two roles
makes it possible to host the growing together of various
creators. While preparing for the exhibition with the artists —
during discussions and meetings — we have come closer to
each other’s way of thinking, sought out common traits and
gotten to know each other. In its development this exhibition
has not followed a precise curatorial concept, instead, the
artists have had the opportunity to equally guide the process
and let their work flow into the exhibition space.

The Narva Art Residency, located in the northeast
corner of Estonia and Europe has been the starting and end
point of this exhibition, both the journey and the experience
of completing it. Together with the artists we have had
our gaze and movement turned towards this place — in the
direction of the sunrise.

Trace: emptiness

The exhibition is inspired by the sensitivity of the three
participating artists — Diana Tamane, Yevgeny Zolotko and
Lydia Hannah — and their skilful treatment and combination
of different materials and motifs. What unites these artists
is the impact of their works, showing how emptiness or
absence can turn into presence, into something solid and
strong.

The situations and characters depicted in the works
are not imagined but distilled from real life and given
a new material form within the context of the exhibition.
In this process of materialisation, the portrayed situations
have shifted bodies and environments; the materials and
experiences have blended into one another.

All three artists have created new works for the
exhibition — diverse portraits. They are introspective

meditations, as well as wider social inquiries, combining
historical and contemporary material, planar and spatial in
form, but first and foremost these can be considered self-
portraying visions — Yevgeny-Zolotko-like, Diana-Tamane-like
and Lydia-Hannah-like ways of experiencing the world.

Diana Tamane is an artist, whose documentary work
examines the intimacy of familial relations. Tamane’s new
video work “Under the Same Sky” focuses on her family
friends living in Fuengirola, Spain — a family of three,

a grandmother, a mother and a daughter. The film consists
of carefully composed moving images, where the main
characters are surrounded by poisonous-green palm leaves,
pink candy-cotton skies and bright purple club interiors.
This visual intensity diverts our attention from the difficulties
the family is experiencing: their poor life circumstances

(a dull tourist town, dark flat, little money) and the mother’s
and grandmother’s inability to speak Spanish.

The voice-over for the video is the mother, Irina, telling
us of her adventurous life. Her lessons in life become a kind
of a love letter to the daughter. With this text, Irina has
written herself a new form, a different kind of bodily being,
free from the pressure of time and restrictive corporeal
outlines. The slow tempo of the video gives us the impression
that the camera itself has fallen into a deep contemplation
after witnessing it all.

Tamane also brings to the exhibition neon signs with
excerpts from the diary of the youngest protagonist from
the video. These youthful ponderings simultaneously display
the presence of an internal flame and calm calculations.

In a way, the excerpts from the daughter Sonya’s diary echo
Irina’s voice in the video.

Yevgeny Zolotko’s architectural pieces and his way of working
are very material, not only in their strong spatial presence
but also in their arrangements, which are simultaneously
ethereal and heavy, flowing and frozen. Zolotko has created
a new spatial installation titled “Love”, with columns with
human heads on top. This form is inspired by Ancient Greece,
where square or rectangular stone or bronze pillars called
herms were often used to mark roads and borders but were
also installed in front of houses for good luck. Herms were
usually topped with bearded heads and the midsection of the
“body” was decorated with male genitalia. It was common
for passers-by to stroke the genitalia for good luck.

In the exhibition space the sculptures are soundtracked
by the harmonium, perhaps evoking the elated mood of
family gatherings of the past in this very same building. The
harmonium accompanies a singer, performing texts from
dating adverts from Soviet newspapers from 40 years ago.
These adverts hint at suffering but also at a hope for a new
life (partner). These texts, originally in Russian, are performed
in German, once again highlighting the abundant but dull life
of the higher classes.

This presents a truly Zolotko-like emotional atmosphere —
surrounded by light and spaciousness, the work itself is sad
and funny at the same time. The sculptures are orderly and
lifeless, yet loaded with emotions and memories. They stand
as monuments to eternal faith and love. The columns listen
and talk, they become the focal points for moments of glory
from Ancient Greece, the Soviet Union, as well as Kreenholm,
blessing and directing us towards hope.

Lydia Hannah’s new work “From Edges and Shadows, They
Travel to Light” simultaneously approaches and distances
itself from its central motif, a dark rocky river bed in twilight.
This series, consisting of large format flags, is the first

photographic work by the artist, who mostly works with
sound and video. The flags glow with longing for the wild
waters in the now empty river bed. To counteract the
forceful reshaping, commercialisation and politicisation of
nature, the artist has created these images on flowing semi-
transparent textile. Hannah has chosen a single image for
her work and by enlarging it, she comes increasingly closer
to its essence. She emphasises the texture of both the image
and the material, and the depicted motif seems to change -
the solid stone surface transforms into something fluid and
then into a cloud-like floating mass. Just like clouds are
driven by air currents, the flags are set in motion by passing
visitors. In the exhibition space the giant flags are placed one
after another, the enlargement effect highlighting the spaces
between them. The visitor can jump from stone to stone,
from one image to the next.

The repetition of images Hannah has created and their
dark surface leave the impression that they were created
using tracing paper. Each time the artist replicates the motif,
we come a tiny step closer to the substance of the image.
At the same time, with each use, the tracing paper fades
and the outline of the image becomes increasingly blurry,
transforming the stone into mist, step by step.

Alongside the flags Hannah presents a sound piece
“Landwash. The Wash of the Sea on the Shore”, combining
spaces and materials with different properties. Sonic high
and low tides alternate with gentle instruments and field
recordings. Hannah’s sound works display a magical quality
that could be described as a spell, an inner monologue and
an amplification of the surrounding environment. The sound
spreads like water, taking the shape of the space it inhabits.
In the same way, the sound takes the shape of the person
it enters — sometimes it is more intense, other times it pulls
back. For a moment, there is clarity, one unit of time has
passed, but only momentarily, as we already hear the next
one approaching.

Emotion: time

According to Rumi, a 13" century Persian poet and scholar,
being human is comparable to an inn, where new guests
come every morning in the form of emotions. They are always
changing and, most importantly, always passing. All guests,
including those who are spiteful, must be greeted and invited
in, because when they leave, they make room for the next
ones.

The temporary residents activate the Narva Art Residency
as a guest house. In addition to working together, the
experience of living together opens new sides of ourselves
that allow us to become more attuned to our colleagues,
making us more attentive towards one another and our
surroundings. Out of this collectivity grows a more accurate
awareness of the world — we do not work only with our own
emotions but also with those of our colleagues.



Lydia Hannah (snd 1992) on Belgia visuaal-
kunstnik ja muusik. Oma loomingus uurib ta,
kuidas arhitektuuri ja maastiku ruumiline
diinaamika muudab inimeste arusaama
reaalsusest, luues abstraktseid, endassehaaravaid
kohaspetsiifilisi videoteoseid ja helimaastikke.
Lydia Hannah teosed kasitlevad sageli ileminekuid
ja tleminekuruume, mis on vahepeal, kus
tundub koik ja mittemiski iheaegselt voimatu.
See on seisund, mis vdimaldab tal esile tuua
meid Umbritseva hapruse.

Lydia Hannah (b. 1992) is a Belgian visual artist
and musician. Her practice explores the spaces
between sound and image. She creates
immersive landscapes through video, live and
recorded soundscapes and music. Hannah’s
work subtly unravels the different layers of reality,
slowly revealing the cyclical interplay between
absence and presence. By inviting timeless
emptiness into space, Hannah draws out the
fragility of landscapes, images and sounds.

Nunana Xanwa (pog. 1992) — BusyasnbHas
XYLOXHMLA 1 My3bIKaHT U3 benbrun. B pamkax
CBOEI TBOPYECKO NPaKTUKMN OHa nccneayet
NPOCTPAHCTBO MEXAY 3BYKOM 1 1306paxeHnem.
JNnans cozpaet MMMepPCUBHbIE NaHALLapThl

Npu MOMOLLM BUAEO 1 3BYKOBbIX NTAHALLIAMTOB 1

MY3bIKW, 3aNNCaHHbIX TN UCTTONMHEHHbBIX BXUBYIO.

PaGoTbl JTnamm XaHHbl eNMKaTHO PacKpbIBaOT
pasnuyHble COW PeanbHOCTU, MEATEHHO
0BHaxas LKMYecKoe B3auMOLENCTBIE MEXAY
OTCYTCTBMEM U NpUcyTCcTBUEM. BoBnekas

B MPOCTPaHCTBO BHEBPEMEHHYIO MYCTOTY,
Nnans BbiSBNSIET XPYNKOCTb Nensaxei, 06pa3os
1 3BYKOB.

Jevgeni Zolotko (snd 1983) on kunstnik,
kelle loomingu keskmes on verbaalse ja ainelise
materjali vahekord. Oma ruumispetsiifiliste
installatsioonidega toob ta esile inimloomuse
universaalsed jooned, milleks on kultuuri ja
religiooni kaudu polvest pdlve edasi kantud
tunnetus ja mahasurutud alateadvus. Zolotko
kaevub oma loomingus meie Uhise teadvuse
eelsesse minevikku. Tema teosed kui ka t&6viis
on seejuures materiaalsed, esitlemine korraga
nii 6huline kui ka raskepérane.

Jevgeni Zolotko (b. 1983) is an artist whose
work centres on the relationship between

the verbal and the material. In his site specific
installations he highlights the universal traits
of human nature, intergenerational sensitivity
passed on through culture and religion and
suppressed subconscious. Zolotko’s works

as well as the way he works are both material-
based, his way of presenting them is airy and
heavy at the same time.

TeopuecTso EBreHuns 3onotko (poga. 1983)
COCPEAOTOYEHO HA COOTHOLLEHVN CIIOBECHOTO
1 maTepuanbHoro. B ceounx cant-cneumguk
MHCTanNsLmMsaX OH OCBELLAET YHMBEPCATbHbIE
UepThbl YeNIOBEYECKOW HaTYpbl, YYBCTBUTENIBHOCTb
NMOKONEHW, NepefaBaemyto Yepes KynbTypy u
penuruio, 1 Nofasssiemoe NnofcosHaHue.
PaGoTbl 3010TKO, Kak 1 TO, Kak OH paboTaer,
OCHOBaHbl Ha MaTepuanax, ero crnoco6 nogaun
NX OJHOBPEMEHHO W BO3AYLLIHbIMU U TSXESbIMU.

Diana Tamane (snd 1986) keskendub peaasjalikult
fotokunstile, kuid kasutab oma loomingus

sageli ka videot, heli ja kirjalikke tekste. Tamane
aines on autobiograafiline — kunstnik uurib enda
ja oma perekonnaliikmete omavahelisi suhteid,
kuuluvust, argiseid hetki, mélestusi, unistusi
ning nende muutumist ajas. Oma perekonnaloo
abil suhestub kunstnik laiemate ajalooliste ja
Uhiskondlike muutuste, kultuuriliste identiteetide
ja polvkondadevaheliste erisustega.

Diana Tamane (b. 1986) focuses primarily

on photography, but also uses video, sound and
writing in her work. Tamane works with
autobiographical material - the artist looks at
the relationship between herself and her family,
everyday moments, memories, dreams and
how these change in time. She relates her family
history to broader historical and social changes,
cultural identities and generational differences.

JOwana TamaHe (poa. 1986) B OCHOBHOM
3aHVMaeTCs hoTorparen, HO TakXXe B CBOMX
pa6oTax ucnonb3yer BUAEO, 3BYK U TBOPYECKOE
nvucbmo. TamaHe paGoTaeT ¢ aBToGrorpadu-
YecKVM maTepuasniom — 1 paccmatpusaeT
OTHOLLEHNS MeX Ay cOBOW 1 CBOEN Cembeit,
MOBCEAHEBHbIE MOMEHTbI, BOCMIOMUHAHWS,
MEUTbI N UX U3MEHEHWUSI C TEYEHVIEM BPEMEHM.
Xy[oXHULLa CBSA3bIBAET CBOIO CEMENHYIO UCTOPUIO
¢ 6ornee LUMPOKNUMY NCTOPUUECKUMUI

1 coumanbHbIMM U3MEHEHUsIMM, OBpaLLasch

K TaKVM TEMaM Kak KyfbTypHasi CamoGbITHOCTb
1 pasnmumnst Mexay noKoNeHusmu.

Laura Toots (snd 1986) on kunstitd6taja, kes
oma senistes rollides dppejou, kuraatori ja
festivalijuhina on olnud huvitatud kollektiivsetest
té6vormidest ja -kogemustest. Vedanud eri
mastaapidega projekte — triikisest kunsti-
biennaalini — on Tootsile oluline Ghistddst tekkiv
laiem ideedevahetus eri valdkondade esindajate
vahel. Aastast 2017 t66tab ta Eesti Kaasaegse
Kunsti Muuseumi (EKKM) kuraatori-projektijuhina.

Laura Toots (b. 1986) is an art worker interested
in different collective working practices and
experiences. She has organised projects large
and small — from publications to art biennials —
aiming to bring together different professionals
for a wider exchange of ideas. Since 2017, Toots
has been a curator and project manager at the
Contemporary Art Museum of Estonia (EKKM).

Naypa TooTc (poa. 1986) paGoTHULA chepbl
MCKYCCTBA, MHTEPECYIOLLAsICA Pa3/IUYHbIMU
npaKTVKamu 1 OMbITOM KONNEKTUBHOW paGoTl.
OHa 3aHMMaeTCs opraHu3aaunein 6onbLumnx

M Masnbix MPOeKTOB — OT Ny6Gnukaumin fo
OrieHHane — ¢ uenbio cobpaTb BMECTE PasfNYHbIX
npoeccuoHanos Ans 6onee LUMPOKOro o6meHa
naesmu. C 2017 ropa TooTc siBNsieTcs KypaTopKoi
1 PYKOBOAMTENBHNLLEN MPOEKTOB DCTOHCKOrO
My3est coBpemeHHoro nckycctea (EKKM).

Jaan Evart (snd 1981) on Amsterdamis ja Tallinnas
tegutsev vabakutseline graafiline disainer.

Ta disainib visuaalseid identiteete, ndituseid ja
triikiseid, tehes seda rahvusvaheliselt ja peamiselt
kultuurivaldkonnas.

Jaan Evart (b. 1981) is a freelance graphic
designer who lives and works in Tallinn and
Amsterdam, designing identities, exhibitions and
publications. Evart’s international design work
is mainly carried out in the field of culture.

Slan 3BaprT (poa. 1981) — He3aBUCUMbIN
rpacuyeckunin aAn3anHep, KOTOPbIA XMBET U
pa6oTaet B TannnHHe 1 AMcTepaame.

OH 3aHMMaeTcsi pa3paboTKo rpacryeckon
VAEHTUYHOCTU N AN3aiHOM BbICTABOK U
ny6Gnvkauuii. MexayHapogHas ansanHepckas
npakTuka slaHa B OCHOBHOM CBsi3aHa C KyJIbTypOI.

Marju Tajur (snd 1991) on Amsterdamis tegutsev
vabakutseline produtsent, projektijuht ja
rahastuse kaasaja kunsti ja kultuuri valdkonnas.
Teda huvitavad kunsti ja voimsuhete omavahelised
seosed, erilist tdhelepanu pddrab ta thiskondlikule
aktivismile, kontseptuaalsetele projektidele ja
valdkondadetileste koostodpohistele tegevustele.

Marju Tajur (b. 1991) is an Amsterdam-based
freelance producer, coordinator and fundraiser
working in the fields of arts and culture. Her
interests lie at the intersection of art and power
dynamics, with a focus on social activism,
conceptually-driven projects and transdisciplinary
collaborative work.

Mapslio Tawop (poa. 1991) — He3aBuCUMast
npojtocepka, uccneosatesibH1La,
pyKOBOAUTENbHML,A U CieLmanncTka no
npriBfeYeHnto PUHAHCUPOBaHWS 41151 MPOEKTOB
B 06/1aCTV MCKYCCTBA U KYNbTYpPbl, XXMBET

n pabotaet B Amctepname. Ee untepecyet
B3aMMOCBSI3b MEX /Y UCKYCCTBOM 1 BNAcCTbio

C aKL,eHTOM Ha coLManbHbIi akTUBU3M,
KOHLLeNTyanbHble MPOeKThbl 1 COBMECTHYIO
[esTeNbHOCTb.

Sandra Kosorotova (snd 1984) on kunstnik,
disainer ja tolkija. Koos kunstnik Sille Kimaga
juhib ta Narva kunstiresidentuuri l&histel asuvat
kogukonnaaeda.

Sandra Kosorotova (b. 1984) is an artist,
designer and translator. With artist Sille Kima
she is co-running an open garden near Narva
Art Residency.

Cangpa Kocopotoga (poa. 1984) xynoxHuua,
Av3aiiHepka n nepesogumnua. CoBMeCTHO

¢ xynoxHuuen Cunne Kuma oHa pykoBogut
pa6oTolt oTKpbITOro caga npu Hapeckoin
apT-pesnaeHunm.

Keiu Krikmann (snd 1988) on vabakutseline
kirjutaja, tolkija ja kuraator. Teda huvitavad kunsti
ja tarbekunsti ning ainelise ja digitaalse maailma
piirialadele jadvad ndhtused.

Keiu Krikmann (b. 1988) is a freelance writer,
translator and curator. Recently she has been
working with projects exploring border areas
between art and craft as well as the material
and the digital.

Kewnity KpukmaHH (poa. 1988) He3aBmcumasi
nvcaTenbHULa, MEPEBOAYNLA U KypaTopKa.

B nocnenHee Bpemsi oHa paboTaeT Hag,
NpoeKTamm, UCCNEeAYIOLVMI NOrPaHNYHbIE
06nacT mexay NCKYCCTBOM V1 PEMECIIOM,

a Takxe MaTepuanbHbIM U LUMPOBLIM MUPaMM.

Michael Haagensen (snd 1964) on kunsti-
korraldaja, reklaamikirjutaja ja keeletoimetaja.
Kunstikorraldajana on ta alates 2014. aastast
korraldanud mitmeid rahvusvahelisi néitusi. Alates
1999. aastast on ta keeletoimetanud akadeemilisi
kasikirju, nditusekatalooge, kunstiajakirju ja
raamatuid kaasaegsest kunstist, arhitektuurist
ning tarbekunstist ja disainist.

Michael Haagensen (b. 1964) is an arts manager,
copywriter and copy editor. As an arts manager
he has delivered international exhibition projects
since 2014. Since 1999, he has been copy editing
academic manuscripts, exhibition catalogues,
art magazines, and books on contemporary art,
architecture and applied art and design.

Maiikn XaareHceH (poa. 1964) apT-meHexep,
KonvpanTep u peaakTop. B kauecTtee apT-
MeHepXepa OH OpraHu3yeT MexyHapoAHble
BbICTaBOYHblE MPoekTbl ¢ 2014 ropa. C1999 rona
OH peAaKTUpyeT akagemnyeckne pykonmcw,
KaTasiorv BbICTaBOK, XYA0XECTBEHHbIE XYpPHarbl
M KHUTY MO COBPEMEHHOMY VICKYCCTBY,
apxXuTeKType, NpUKIagHOMY UCKYCCTBY 1
AN3alHy.

Marina Pavljuk (snd 1991) on kultuurijuht ja
tolkija, keda huvitavad identiteedi ja post-
industriaalse linnaarengu teemad. Alates 2018.
aastast on ta to6tanud projektiassistendina
Narva kunstiresidentuuris, kus ta aitab korraldada
ja juhtida stindmusi (Narva Urban Lab) ning
abistab residentuuris viibivaid kunstnikke. Ta elab
ja téotab Tallinnas.

Marina Pavljuk (b. 1991) is a cultural manager
and translator, interested in themes of identity
and post-industrial development of cities. Since
2018, she has worked as a project assistant at the
Narva Art Residency, where she helped organise
and conduct events (Narva Urban Lab) and
assisted the artists of the residence. Currently
lives and works in Tallinn.

MapuHa Maeniok (poa. 1991) — meHenxep

B Cpepe KyMbTypbl U MEPEBOAYMLLA, UHTEPECYETCS
TEMOMN UAEHTUYHOCTU U MOCTUHAYCTPUATIBHOMO
passuTus roposos. C 2018 roga pa6oTtana
acCUCTEHTOM Mo npoekTam B Hapeckon
apT-pesnaeHLUN, TAe Nomorana B opraHu3aumm
v npoeegeHnn meponpuatuin (Narva Urban Lab)
1 accucTMpoBana Xy4oXHUKamu peanaeHumn.
Xuset u pabotaet B TannmHHe.




DIANA TAMANE / OJMNIAHA TAMAHE

“Tengo mucho frio, pero no por fuera sino
por dentro”

Mul on véga kiilm, aga mitte véljast vaid seest
2021

Neoontoru, méotmed varieeruvad

“Tengo mucho frio, pero no por fuera sino por dentro”
I’'m very cold, not on the outside but on the inside
2021

Neon tube, variable dimensions

“Tengo mucho frio, pero no por fuera sino por dentro”
51 UyBCTBYIO XONOA, HE CHAPYXK, @ BHYTpU

2021

HeoHoBas Tpy6ka, pasmepbl BapbupyoTcs

“Yo quisiera vivir en el mundo hasta cuando
yo quiera”

Tahaksin elada maailmas nii kaua kui tahan
2021

Neoontoru, méotmed varieeruvad

“Yo quisiera vivir en el mundo hasta cuando

yo quiera”

I would like to live in the world for as long as | want
2021

Neon tube, variable dimensions

“Yo quisiera vivir en el mundo hasta cuando
yo quiera”

5l xoTena Gbl XXUTb Ha CBETE HACTOMNbKO LOJTO,
HaCKOMbKO 5 39TOrO Xenato

2021

HeoHoBas Tpy6ka, pasmepbl BapbupyoTCs

»,Sama taeva all“

2021

4K video, véarviline, heli, 5411

Video tekst on venekeelne

Subtiitrid vahetuvad igal tdistunnil

71:00, 13:00, 15:00, 17:00 - eestikeelsed subtiitrid
12:00, 14:00, 16:00 - ingliskeelsed subtiitrid

“Under the Same Sky”

2021

4K video, colour, sound, 54"11”

Video is in Russian

Subtitles change every hour

71:00, 13:00, 15:00, 17:00 - in Estonian
12:00, 14:00, 16:00 - in English

«Mop HeGoM eanHBIM»

2021

LiseTHoe 4K Buaeo co 3sykom, 5411

Bugeo Ha pycckom s3sike

Cy6TUTPSI MEHSIOTCS KaXAbIV Yac

71:00, 13:00, 15:00, 17:00 — 3cTOHCKME CYOTUTPS!
12:00, 14:00, 16:00 - aHrrnnvickne cy6TUTPL!
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~Aarealadelt ja varjudest randavad nad
valgusesse”

2021

Tindiprint tekstiilil; seerias 8 lippu, @ 314x200 cm

“From Edges and Shadows, They Travel to Light”
2021
Inkjet print on textile; series of 8 flags; & 314x200 cm

«/13 oKpauH 1 TeHel OHM ABUXYTCS K CBETY»
2021

CTpyiiHas neyatb Ha TKaHW, cepus 13 8 conaros,
314x200 cm Kaxabln

»Landwash. Paik, kus meri ja maa kohtuvad*®
2013
Heli, 2118~

“Landwash. The Wash of the Sea on the Shore”
2013
Sound, 2118”

«Landwash. Cnenbl npn6os Ha Gepery»
2013
3Byk, 2118”

JEVGENI ZOLOTKO / EBIFEHV 30J10TKO

»Armastus®

2021

Installatsioon: arhiivitekstid, kips, foto
Muusikaline seade Aphra Tesla

“Love”

2021

Installation; archive texts, plaster, photo
Musical arrangement by Aphra Tesla

«JTloGoBb»

2021

WHcTannsuus; apxuBHble TEKCTbI, FMMNC, (POTO
AsTOp My3bikanbHol komnosuumu Aphra Tesla

Jevgeni Zolotko

Lydia Hannah

Diana Tamane

Lydia Hannah

Trikis kaasneb riihmanéitusega ,Tunnete portree”
Narva kunstiresidentuuris, 19. september —14. november 2021.

The publication accompanies group exhibition Portrait of an Emotion
at the Narva Art Residency, September 19 — November 14, 2021.

N3pnanne conposoxaaet BbicTaBKy «[lopTpeT uyBcTB»
B Hapsckoit apT-pesnaeHunu, 19 ceHtabps — 14 HosGpsa 2021 r.
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