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Paul Kuimeti Nico Anklam
., Five Volumes®

»Arhitektoon ehk suprematismi kolmedimensiooniline variant
kujutab endast geomeetrilistest mahtudest kompositsiooni
skulptuuri ja arhitektuuri piirimail 1

Ingliskeelsel sonal volume on mitu tdhendust. See voib olla osa
suuremast sarjast, naiteks raamatusarjast (,kdide“). Puutume
sellega igapéaevaselt kokku, kuulates heli telefonist, kdlaritest
vOi arvutist, millel on tavaliselt nupp helitaseme sattimiseks
(,helitugevus®). Paljud meist on toen&oliselt kuulnud palvet ,heli
vaiksemaks keerata“ (turn down the volume) voi seda ise palunud
teha. S6nasodnaliselt kaib see valjend selle kohta, kui suure osa
ruumist heli enda alla vétab. Vo/ume on eelkdige kolmemddtmelise
ruumi omadus (,ruumala®, ,,maht®), mida méddetakse kuup-
meetrites ja tahistatakse lihendiga V. Kokkuvottes on volume
seotud ruumiga, mida miski enda alla votab - fllsiliselt, heliliselt
ja vdib-olla ka simboolselt. Paul Kuimeti looming on tihti olnud
ldhedalt seotud arhitektuurse ruumi suhtega fotograafiasse ja
filmi. Narva kunstiresidentuuris toimuvat néaitust ,,Five Volumes*
tuleb vaadata just sellest kooslusest lahtudes.

Uues teoses ,Punased tellised, valged talad® (2018) uurib
kaamera pilk érnalt Parnu KEKi 1969. aastal ehitatud hoone-
kompleksi kontorihoonet. Kaamera liugleb ettevaatlikult
hoone vélistrepi poole. Alustame kriisanteemide vaikeluga ja
tuleme - Kuimeti katkematu ajasilmuse vangidena — nende
lillede juurde I6putult tagasi. Kulgeme punastest tellistest
seina modda, vaatame eespool kdrguva rodu poole ja siis, kui
loodame sligavale hoone sisemusse paaseda, tdmbub Kuimeti
kaamerasilm tagasi. Just see eitus muudab hoone alumise
korruse mitte ainult huvitavaks, vaid ka salaparaseks. See
paneb mdtlema, mis meid seal ees ootab. Ldhemalt vaadates
moistame, et mitmed asjad ei l1ahe kokku: igal teisel korral on
Umber nurga piiludes hoone sisemine maailm séna otseses
mottes tagurpidi pédratud, meenutades voimendatud kujul
vapustavaid maa-aluseid volvistikke 1750. aastatel valminud
Piranesi ofordisarjas ,,Kujutluslikud vanglad®. ,,Punased tellised,
valged talad® suhestub ruumilise filmiteosena podriseva ja
I6putult ringleva 16 mm filmiprojektoriga, mida Kuimet on mitmes
teoses kasutanud. Selles eituses ja pidevas tagasitombumises
avaldub Kuimetil teatud stisteemi l&bikukkumine: tdotatud maale
joudmise asemel jaadakse kinni kordusesse.

1 Andres Kurg, Mari Laanemets (koost.), Keskkonnad, projektid,
kontseptsioonid. Tallinna kooli arhitektid 1972-1985. Tallinn: Eesti
Arhitektuurimuuseum, 2008, Ik 260. 3



Teos ,,Kuldne kodu“ (2017) tegeleb samuti Parnu KEKi
kompleksi, tdpsemalt Toomas Reinu kavandatud samanimelise
korterelamuga. Kaamera liigub aeglaselt hoone kohal, ndidates
seda pikaks venitatud, I6putuna néivat ehitist. Filmi alguses
oleme varastes 2000. aastates, kuid 16puks jbuame tagasi 1976.
aastasse. Kuimet korvutab kahte eri ajastut ja arhitektuuristiili —
sotsialismi ja kapitalismi —, mida iseloomustavad erinevad
lootused ja véljavaated. Kuid taaskord nadivad mdlemad olevat
kinni pidevas korduses. Sama motiiv peitub juba naituse
pealkirjas: volume péarineb ladinakeelsest sdnast volvere ehk
sveeretama®, ,,poédrama’, mille kordusest — sdnast re-volvere —
tuleneb sbna ,revolutsioon®. Kuimeti otsus teost 16 mm
filmina naidata rohutab veelgi vaatajate ette seatud nauditavat
dilemmat: kas tegu on vana filmiga, mis kuulutab tulevikku,
voi vastupidi - filmiga l&hitulevikust, mis kujutab minevikku?
Juba ainuiksi 16 mm filmile kantud droonivotte esteetika naib
vélistavat ajalist maaratlust.

Uus film ,,Kompositsioon punase, sinise ja rohelisega®
naitab lahivaates peamiselt klaasist ja betoonist valmistatud
fassaadi. Hoonest eendub meie suunas hdébedane toru, punast
ja sinist varvi aknaraamidest paremal pool asuvad paikesesirmid
ning vasakul kaldus klaaskatus. Ullatuslikult kasvab hoonest vilja
véike roheline puu. Kuimet vihjab juba pealkirjas selle, mis teoses
on samavord iimne. Piet Mondriani geomeetrilised teosed, mis
koosnevad mustadest joontest ning valgetest ja pohivarvides
véljadest, on tanapéaeval kdigile aratuntavad. Kuimeti silme labi
vaadatuna ei ole Andres Ringo kavandatud Parnu KEKi hoone
fassaadi suhe Mondrianiga ainult vormiline. Roheline puu viitab
Mondriani loometee algusele maastikumaalijana, kuid lisaks
loodusliku ja inimtekkelise maastiku vastandusele Uldisemalt.
Teose ,Kompositsioon punase, sinise ja rohelisega“ filmilik
ajamoode mojub kui 16ks, kus kogeme Uleminekuid paevast
O0sse ja uuesti padeva, mida katkestab ainult 1ahivaade puu
lehestikust. Teoses ,Kompositsioon punase, sinise ja rohelisega®
muutuvad filmiaeg ja périsaeg lahendamatuks mdistatuseks -
kisimusele ,,Millal on praegu?“ ei nai olevat voimalik vastata.
Kui ,,Kuldne kodu® on langenud véljapoole aega, siis ,Komposit-
sioon punase, sinise ja rohelisega“ naib olevat jadnud kinni
ajasilmusesse.

»,Nimeta transparendid” (2017) jatkab aknateemat. Ruumis,
kus teost ,Nimeta transparendid“ Narvas naidatakse, pole
aknaid kinni kaetud, kuid nende labipaistvust on vahendatud.
Samal ajal nditab I6putult ringlev slaidikarussell puithoonete
pimendatud akendega fassaade. Aknale kui siseruumi valgus-
allikale vastab diapositiivi, analoogslaidi raam, mis I&bivale
valgusele samuti aknana toimib.

Koik naitusel ,,Five Volumes* projitseeritavad teosed
loovad kinematograafilise ruumi. Samamoodi nagu kinos avab
projektsioon meile akna: projektori valgus poérkub ekraanilt
tagasi meile silma ning paneb meid ometi just seetottu

uskuma, et ekraani taga asub teine maailm, muutes ekraani
I6puks ndhtamatuks. Seetdttu ongi Kuimeti Narvas néidatava
uue installatsiooni ,,Valjapanekuruum optilistele C-printidele
ning Valge maja (1-2)* (2018) koreograafia nii mojus. See
anum, Uksus, mille seinad on kdigest jooned, muutub ruumiks
ruumis ja Uhtlasi kahe Parnu KEKi Kuldset Kodu kujutava foto
vabalt juurdepéasetavaks véljapanekuks. Need dramaatilise
taeva, paikese ja pilvedega maastikud naasevad vormiliselt
maastiku kujutamise tavade juurde, kus arhitektuur toimib
avatud lubadusena — néiliselt loomulikku keskkonda sisestatud
kujutisena. See, kuhu Paul Kuimet oma filmide, esemete ja
installatsioonidega on jdudnud, vdib olla seotud Leonhard
Lapini 1970.-1980. aastate Kazimir Malevitsi suprematismist
inspireeritud arhitektoonidega? — ,ruumi ehitatud arhitektooniline
idee, mis voib sama héasti areneda kahemd&dtmelises suunas,
pildina, voi muutuda praktiliselt kasutatavaks ja saada
arhitektuuriks“s. Samuti ndib Kuimeti teostele otseselt lilekantav
Tallinna kooli* teiste arhitektide ,,manguline” aksonomeetria,
mis toetub ,fiktiivsetele operatsioonidele (...), mille trepid viivad
~l0pmatusse”“.®

Just seetottu mojub Kuimeti seni kdige mahukam
isikunéitus ,,Five Volumes* keskkonnakogemusena. Naituse
viis ruumilist peatikki ei kasitle ainult fotograafilise ja kine-
matograafilise kujutise muutumist, vaid seavad kiisimuse alla
modernismi arhitektuurilised formatsioonid, paigutades need
Eesti ja Venemaa piiril asuva muutuva toostusjargse linna
Narva konteksti. Kus on ntitid? Millal on siin? Lisaks raagib
»Five Volumes* utoopiliste lubaduste ja nende esteetiliste
avaldumisvormide kasutamisest kunsti ainesena, mille tulemust
kuuleme Kuimeti filmi- ja slaidiprojektorite I6putus ringlemises.
Lopuks voib see naitus olla tegelikust mahust, mis neile lugudele
ajalookandjates kuulub.

2 Lapini arhitektoonikatsetusi voib tegelikult leida Kuldse Kodu eest, kuigi
neid ei ole naha Kuimeti ,,Valge maja (1-2)“ fotodel.

3 Juhani Pallasmaa. Tsitaadi allikas: Keskkonnad, projektid, kontseptsioonid,
Ik 260-261.

4 Andres Kurg kirjeldab Tallinna kooli esindajaid noorte arhitektidena, kes

suhtusid 1970. aastatel kriitiliselt jéikadesse ehitusnormidesse, ndukogude
massehitusse, standardiseerimisse ja modernistliku linnaehitusse.
Nad soovisid ndha arhitektuuri astumas inseneriteaduste asemel dialoogi
kultuurivaldkonnaga. Nende tegevus sisaldas manifeste, néituseid ja
héppeninge. Vt Andres Kurg, Architects of the Tallinn School and the
critique of Soviet modernism in Estonia. — The Journal of Architecture,
14. kd, 2009, nr 1 (erinumber ,Behind the Iron Curtain: architecture in the
former communist bloc, between isolation and fascination®), Ik 85.

5 Mari Laanemets, Veel enne kui ehitatakse konkreetseid ruume: arhitektuuri
ja kunsti suhetest Tallinna kooli arhitektide praktikas. - Keskkonnad,
projektid, kontseptsioonid, Ik 79.
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Punased tellised, valged talad. 16 mm filmiprojektsioon. 5 min 53 s, /oop. 2018
Giovanni Battista Piranesi. Imaginaarsed vanglad (leht VII). Ofort. 1761
Kompositsioon punase, sinise ja rohelisega. 16 mm filmiprojektsioon.

2 min 56 s, /oop. 2018

Piet Mondrian. Kompositsioon punase, sinise ja kollasega. Oli I5uendil. 1930
Kazimir Malevits. Alfa. Arhitektoon. Kips ja klaas. 1923/1978

Arhitektoon Parnu KEK-i kvartalis terrasselamu ees. 19751976, teostatud
osaliselt. Arhitekt Leonhard Lapin. EAM Fk 8224. Eesti Arhitektuurimuuseum

Paul Kuimet’s Nico Anklam
Five Volumes

“An architecton, or the three-dimensional version of Suprematism,
is a composition of geometrical volumes on the border of
sculpture and architecture.”’

Volume can mean many things. It can be one part of a bigger
series, as in books or records for example. We might also
recognise it through our everyday sonic experiences on phones,
stereos or computers: usually there is a volume control to
regulate the degree of loudness. “Turn down the volume” is
probably a familiar request that many of us will have heard -
or said. This literally asks how much space shall the sound
take in the room. That is because volume is first and foremost
a quantity of three-dimensional space often abbreviated to

V and measured in cubic figures. In short, volume deals with
the space that something takes, physically, acoustically or
maybe also symbolically. Paul Kuimet’s artistic practice has
often been closely connected to architectural space in relation
to photography and film. It is this conjunction that also informs
how Five Volumes at Narva Art Residency can be understood.

In his new work Red Bricks, White Beams (2018), the camera
eye gently pierces into the space of an office building on the
Parnu KEK complex built in 1969. Carefully and cautiously the
camera advances into the building’s staircase. We start with
a still life of chrysanthemums and, caught in Kuimet’s loop,
come back to the bouquet of flowers infinitely. We wander
along a red brick wall, gaze into the elevated balcony in front
and just when we hope to go deep into the belly of the building,
Kuimet’s camera eye retreats. It is this denial that makes the
lower floor of the building not only interesting but even uncanny.
One wonders what might await us down there. Looking closer
we realise that many things are out of joint: every second time
we peek around the corner, the inner world of the building
turns upside-down, literally. It seems like an intensification
of Piranesi’s /maginary Prisons etchings — those breath-taking
insights into subterranean vaults from around 1750. Yet, as a
filmic work in space, Red Bricks, White Beams also relates to the
infinite loop of the machine and the endless rattling of the
16 mm projector that appears in so many of Kuimet’s works.
It is in the denial and the recurring retreat that Kuimet also

1 Andres Kurg, Mari Laanemets (eds.), Environments, Projects, Concepts.
Architecture of the Tallinn School. 1972-1985. Tallinn: Museum of Estonian
Architecture, 2008, p. 260. 7



suggests some form of failure of systems: one never gets to
the promised land but remains stuck in a loop and in repetition.

Also, the work Golden Home (2017) engages with the Parnu
KEK complex, here with Toomas Rein’s residential building
Kuldne Kodu. By slowly moving the camera above the building
we see the long stretched, infinite looking structure and its early
2000s counterpart, only to be back at the beginning in 1976.
Kuimet conjures two different eras and styles of architecture -
Socialist and Capitalist — with their specific hopes and promises
of advancement. Both seem, again, stuck in constant return.

This motif slumbers already in the title of this exhibition: volume
as a word derives from the Latin vo/vere - to roll or fold, and its
recurrence, re-volvere informs the term Revolution. Kuimet’s choice
of presentation on 16 mm film further emphasises the enjoyable
dilemma for us as beholders: is this a film from the past depicting
the future or on the contrary, a film from a not so far away future
depicting our current past? Alone through its aesthetics of a
drone flight on 16 mm film it seems beautifully plucked from time.

The new film Composition with Red, Blue and Green shows a
close-up of a facade of mostly glass and concrete. A silver pipe
from the inside ends towards us, shutters to the right and a
sloping glass roof to the left enclose a red and blue coloured
set of window frames. And - indeed surprisingly - a little green
tree grows out of the building. Kuimet already indicates through
the title what is just as evident in the subject matter. Today,

Piet Mondrian’s geometric works that consisted of black lines
with white and prime colour fields are recognisable to everyone.
The facade of Andres Ringo’s Pérnu KEK Construction Company
building not only shows, when seen through Kuimet’s eye, a
formal relationship to Mondrian. The green tree also relates back
to Mondrian’s earlier starting point as a landscape painter, and
to the dichotomy between natural and human-made landscapes
in general. Composition with Red, Blue and Green speaks in its filmic
dimension of time as a trap as we experience shifts from day to
night to day, only interrupted by a close-up into the thicket of
the tree. Film time and real time become unsolvable riddles in
Composition with Red, Blue and Green — no answer to the question
of when is now seems possible. While Go/den Home has fallen out
of time, Composition with Red, Blue and Green seems stuck in its
own looped time.

Untitled Transparencies (2017) continues on the topic of the
window. In the actual room in Narva where Untitled Transparencies is
shown, the windows of the surrounding architecture remain open,
but downgraded in their transparency. At the same time, a slide
carousel runs infinitely and shows blinded windows on fagades of
wooden homes. The window as a light source for the architectural
interior is mirrored in each diapositive, in each analogue slide
frame that also functions as a window through which light is cast.

All projection based works within the Five Volumes exhibition
create cinematographic spaces and open windows through the

projection screen, like the familiar screen in the cinemas: light
from the projector bounces back from the screen into our eyes,
and precisely because of this we are tricked in believing there is
a world behind the screen, which eventually makes the screen
permeable. This is also why Kuimet’s new installation Disp/ay for
Optical C-Prints with White House (7-2) (2018) becomes such a potent
choreographic nexus at Narva. A container, a unit whose walls are
mere lines becomes a room in a room and simultaneously an openly
accessible display for two photographic images of Parnu KEK’s
Kuldne Kodu from far away. As landscapes with dramatic skies,
sunbeams and clouds they return formally to a pictorial landscape
in which the architecture functions as an open promise — as an
image inserted into a seemingly natural surrounding. Leonhard
Lapin’s Architectons? of 1970s and 1980s, profoundly inspired by
the Suprematism of Kazimir Malevich, were “an architectural idea
built within space (...) [that] can develop in the two-dimensional
direction, as an image, or become applicable in practice and
turn into architecture” might well be related to what Paul Kuimet
achieves in his films, objects and installations. Or those very
“playful” axonometries of the other Tallinn School* architects,
“fictitious operations” (...) “with stairs that lead to ‘infinity’”
almost seem like literal transpositions into Kuimet’s works.®

It is precisely here where Kuimet’s most extensive
exhibition to date, Five Volumes, resonates as a spatial
experience. Five Volumes not only tries to think about
transformations of the photographic and cinematographic
image in five spatial chapters; it also questions the architectural
formations of modernism reflected through the context of
Narva, a border city in post-industrial flux situated between
Estonia and Russia. Where is the now? When is the here? Five
Volumes is also about utopian promises and its various aesthetic
manifestation as artistic material that we hear rushing through
the endless time loops of Kuimet’s film and slide projectors.
And in the end the show might be about the actual volume that
these stories ask for in our containers of history.

2 Some Lapin’s experimental architectons can in fact be found in front of
Kuldne Kodu, albeit not visible in Kuimet’s photographs White House (1-2).

3 Juhani Pallasmaa. As quoted in: Environments, Projects, Concepts, p. 260.

4 Andres Krug describes the Tallinn School as a group of young architects

that by the 1970s stood critical toward “inflexible building regulations,
Soviet mass construction, standardisation and modernist urban planning.”
They were more interested in launching “an architectural dialogue with
the cultural sphere (...) than civil engineering.” This included manifestos,
exhibitions, and happenings. See e.g. Andres Kurg, “Architects of the
Tallinn School and the critique of Soviet modernism in Estonia,” 7he Journal
of Architecture, vol. 14, 2009, no. 1: Behind the Iron Curtain: architecture in the
former communist bloc, between isolation and fascination, pp. 85.

5 Mari Laanemets, “Before the Spaces are constructed: Concerning the
Relationship between Architecture and Art in the Practice of the Tallinn
School Architects,” Environments, Projects, Concepts, p. 94.
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Red Bricks, White Beams. 16 mm film projection. 5 min 53 s, loop. 2018
Giovanni Battista Piranesi. Imaginary Prisons (Plate VII). Etching. 1761

Composition with Red, Blue and Green. 16 mm film projection. 2 min 56 s, loop.

2018
Piet Mondrian. Composition with Red, Blue and Yellow. Oil on canvas. 1930
Kasimir Malevich. Alpha. Architecton. Plaster and glass. 1923/1978

Architecton in front of the Parnu KEK housing complex. 19751976, partly built.

Architect Leonhard Lapin. EAM Fk 822/1. Museum of Estonian Architecture
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[Naynb KynmeTt
«Five Volumes»

«APXNTEKTOH, U TPEXMEPHAsi BEPCUS CynpemaTmnama, Npeacras-
nsieT coGoN KOMMNO3NLMIO N3 FrEOMETPUYECKUX OOBEMOB Ha rpaHu-
Lie CKYNbMTYpPbl 1 apXUTEKTYPbI.»’

AHrnuinckoe crnoeo «volume» MMeeT MHOIFO 3HauYeHMN. Tak, OHO
MOXET 0603HauaTb YaCTb HEKOEN CEPUM, KaK B Criyyae TOMOB KHUM
(aHrn. book volume). C opyrrim ero sHa4yeHrem mbl 3HaKOMbIl Ye-
|pe3 Hall NoBCeaHEBHbIN ayamarnbHbl OMbIT, CBA3aHHbIN C Tenego-
HaMW, CTepeoCUCTEMaMM UM KOMMbOTEPaMU: 0GbIMHO OHU MMe-
IOT PerynsTop rpomkocTu (aHrmn. volume control). «Y6aeb(Te) rpom-
kocTb!» (aHrn. turn down the volume!) - 3Hakomast npocb6a, KoTo-
Pyl MHOMME N3 Hac HaBEPHSIKa BbICAYLUVBANIM UM BbICKa3biBanu
camu. B GykBanbHOM 3HaYeHMM 3Ta hpala CBA3aHa C BOMPOCOM,
KaKyto YacTb MPOCTPaHCTBA 3aHMaET 3ByK. Beab o6bem (aHrn.
volume) - aTo Npexae Bcero KormMyecTBO TPEXMEPHOIo NPOCTpaH-
CTBa, A1 0603HaYEeHUs1 KOTOPOro NCMOosb3yeTcsl 3arnaeHas V,

a ons amepeHns — kybunyeckme egmHnLbl. Vitak, cnoeo «volume»
CBSI3aHO C — PUBUNYECKMM, aKYCTUUECKVIM UITN, BOBMOXHO, AaXe
CUMBOSNYECKUM — MPOCTPAHCTBOM, 3aHVMaEMbIM YEM-TO UM
Kem-To. ApT-npakTuka Mayna KyimeTta 3auacTyto TeCHO CBsi3aHa
CO B3aVMOOTHOLLEHUSIMU apXUTEKTYPHOIO MPOCTPaHCTBa N POTO-
rpacov unu omnema. VImeHHO 3To B3aMOCTINIETEHNE SIBNSIETCS
OCHOBOW A5 MOHMMaHUs BbicTaBku «Five Volumes» B Hapeckoin
apT-pes3naeHLmn.

B HoBow paGoTte «KpacHsble kmprnnum, Genble 6ankm» (2018)
06bekTVB Kamepbl KyrimeTa genmkaTHO NMPOHMKaET B MPOCTpaH-
CTBO 3[,aHUs KOHTOPbI Kommnekca [MspHYCKoN MeXKONXO3HOM
CTpouTenbHoW opraHmnlaumn (ganee B Tekcte — MNsipHyckas MCO),
rnocTtpoeHHoro B 1969 rogy. OCTOpPOXHO 1 BHUMAaTENbHO Kamepa
npoABuraeTcs no nectHuue. Mbl HaUHEM MyTb C HATFOPMOpPTa C
XpU3aHTEMaMU U, OKa3aBLUMCH B NTOBYLLIKE NMOBTOPSIOLLENCS CTPYK-
Typbl B1uaeo Kyinmerta, BepHemcsi kK BykeTy HeogHokpaTHO. Mpoii-
OEeM BLOMb CTEeHbl U3 KPACHOro KMprmya, 6pocum B3rnsg, Ha BbICO-
KN GankoH HanpoTMB 1 TOMNbKO MPUrOTOBUMCS YITyOUTECS BHYTPb
3naHus, korga kamepa Kylimeta nosepHeT o6paTtHoO. VimeHHo aTo
OTKITOHEHME CAENAaET HMUXHUM 3Tax 34aHNS HE MPOCTO UHTEpec-
HbIM, HO Aaxe 3roBeLum. Bo3HMKHET BOMpoc, UTo Moo oXxuaatb
Tam BHN3Y. [NprcmoTpeBLINCE MOBHYMATENbHEE, Mbl 3aMETUM, YTO
TYT HE BCE B Mopsiike: CTOUT HaM 3arfisiHyTb 3a Yros, BHYyTPEHHUA

1 Kurg, A.; Laanemets, M. The ABC of the Tallinn School // Environments,
Projects, Concepts. Architecture of the Tallinn School. 1972-1985. - Tallinn:
Museum of Estonian Architecture, 2008. - C. 260.
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MUp 30aHNS B ByKBarlbHOM CMbICIIE NEPEBOPAUNBAETCS C HOI
Ha ronosy. Bnaoeo nponssoamT BnevatneHne ycuneHHom sepcmm
OPOPTOB U3 CEPUN apPXMUTEKTYPHBIX haHTasn «BoobGpaxkaembie
TemHULbl» [>xoBaHHM BaTTcTa NpaHesn — 3axBaTbiBaowme oyx
nepcrneKTBbl MOA3EMHbIX CBOAOB, BbIMOMHEHHbIEe okono 1750 roga.
OpHako, Kak KMHemaTorpadguyeckoe NponsBeaeHVE B MPOCTPaH-
ctBe, BUaeo «KpacHsie kmpnunum, 6enbie 6ankm» CBsA3aHO C
peXnMom GeCKOHEYHOrO MOBTOPA MPOEKLINY 1 HECKOHYaeMOro
XKYMOKAHUS KMHOMPOEKTopa hopmata 16-mm, KoTopble KyrimeT
4YacTo MCMonb3yeT B cBOMX paboTax. VIMeHHO uepes OTKNoHeHe
1 MoBToOpsioLLLeecs Bo3BpaLleHe KymmeT HameKaeT Ha HEKYIo
opmy cGosi B cUCTEME: MOVIMaHHBIM B 3aragHIo NoBTopa He MO-
>KET MonacTb B 3eMJ1l0 06ETOBaHHYIO.

C komninekcom lMNspHyckor MCO cBsizaHa 1 paGoTa «3oro-
To pom» (2017), B [aHHOM CryYae Yepes3 CnpoeKTUpoBaHHOE
Toomacom PenHom xurnoe 3paHne «3onotont gomy». [Nocpeactsom
MeaJIEHHO rnepenBUraloLLLENCs Kamepbl Mbl BUANM BbITSHYTYIO,
KaxyLLytocst 6eCKOHEeUHOM CTPYKTYPY U ee xe B Hayane 2000-x
roaoB — TOMbKO 415 TOro, YToObl BEPHYTLCSA K Havany, B 1976 roa.
KymeT conocTaBnsieT ABe pasHble 3MOXM — COLMAannCTUYECKYHO
M KanuUTanmMcTUYECKYHo —, X apXUTEKTYPHbIE CTUMNU, XapaKTEPHbIE
oxunpaHus n oGelaHus nporpecca. Kak kaxeTtcs, 06e 3aBs3nuv B
LLMKJ/1E MOCTOSIHHOIMO BO3BPALLEHMUSI. DTOT MOTUB MOXHO HaWTU yXe
B Ha3BaHVWM BbICTABKW: aHITIMIACKOE «Volume» MponcxXoauT oT na-
TUHCKOrO «volvere» — «kaTaTb» UM «PackKpy4nBaTby», [4e NnosTope-
HUe — «re-volvere» — SBNsieTCs CMbICNO0OPas3yoLWMM B MexXayHa-
POOHOM MOHATUN «peBONoLM». BeiGpaHHbIn KymeTom coopmaTt
nokasa cpurbma Ha rnneHke 16-mm anst Hac, 3puTenei, B fanbHemn-
LIeM CO34acCT VIHTPUIYIOLLYIO AUEMMY: CMOTPUM f Mbl (OUITbM
M3 MPOLUMOro, PUCYIOLWMA KapTrHbl Byayuiero, nnmv, HaoGopoT,
hrnbm 13 Heganekoro Gyayuiero, OTpaxXkaloLmin Halle HacTosLee
Kak npoLunoe? Yxe cama acTeTMka a3poCbeMKN C OpPOHa, 3are-
yaTneHHoOM Ha rnneHke 16-mm, KaXKeTcsl BbiNaBLUEN N3 BPEMEHM.

Hosbiin prinbm «Komnosuums ¢ KpacHbIM, CUHUM U 3€MEHbIM»
rnokasbiBaeT KPYMHbIA MiaH gpacana, MOCTPOEHHOro MpermyLLe-
CTBEHHO U3 cTekna un 6etoHa. OT 3aaHus B HanpaBneHny 3puTenst
otoensieTca cepebpucTtas Tpyba, CTaBHM CcnpaBa 1 gBycKaTHas
CTEeKNsAHHAas KpblLa crieBa 06pamIisioT KPaCHO-CUHIOK KOMMO3U-
LIVIKO OKOHHBIX pam. M — HeCKonbko HEOXMAAHHO — Nepeq 3a4aHnemMm
pacTeT marneHbkoe 3eneHoe aepeso. B HasBaHuM nponaseneHys
KyrmeT BbloensieT npeameTbl, 1 Tak OUeBUAHbIE B U30OPaXKeHN.
FeomeTpuueckrne komnosnumm Nuta MoHagpuaHa, cocTosime n3
UEpPHbIX MIMHNIA 1 MITIOCKOCTEN GEnoro 1 OCHOBHbIX LIBETOB, CErOAHS
y3HaeT kaxabin. Mo mHeHuo KymeTa, pacag, 3aaHus MNspHyckom
MCO, cnpoekTmpoBaHHbI AHgpecom PuHro, cessaH ¢ MoHapua-
HOM He TOomnbKO hopmarbHO. 3eneHoe AepeBo npenaraeT OTChIKU
K paHHen TBopyeckoin nosvumm MoHapraHa-nensaxmcTa, u, 6onee
LIMPOKO, K AVNXOTOMUM MPUPOLHOIrO 1N MCKYCCTBEHHOIO NEN3axen
B Lerniom. B cBoem knHematorpaguyeckom namepeHunm «Kommo-
3ULMSI C KPaCHbIM, CUHVM U 3€NEHBIM» FOBOPUT O BPEMEHU Kak O

NOBYLLKE: Mbl CTAHOBVMCSI CBUAETENSIMU NMepexona oT AHS K HOUM U
CHOBA KO [HI0, MPEePbIBAEMOIO NMLLL Kaapamm C KPYMHbIM MIiaHOM
KpOoHbI Aepesa. B «Komno3nuym ¢ KpacHbIM, CUHUM U 3€MEHBIM»
BpPeMsl BHYTPpU omnbma U pearnbHOe BpeMsi CTaHOBSTCS Hepaspe-
LUIMMOW 3arafKol — Kak KaXeTcsl, HEBO3MOXHO OTBETUTb Ha BO-
npoc, Koraa NpoucxoouT «cenvacy». Ecnv «3onoTton gom» Bbinan
13 BpemeHu, To «Komnosnums ¢ KpacHbIM, CUHUM U 3€MEHbIMY Ka-
KETCH 3arnepTonl B CBOeM COBCTBEHHOM LIMKITNUYHOM BPEMEHN.

PaGota «TpaHcnapaHTbl 6e3 HazeaHus» (2017) npogorxaeT
Temy okHa. OkHa nomeLlLeHnsi Hapeckon apT-pesnaeHunm, roe
OHa SKCMOHMPYETCSsl, OCTATCA He3aTEMHEHHbIMIM; YMEHbLLEHA,
OfHaKo, CTeNeHb UX MPO3pPayYHOCTU. Tam >xe 6eCKOHEeYUHO BpaLlaeT-
Csl Kapycerb cranf-npoekTopa, nokasbiBas Kagpbl C 3aTEMHEHHbI-
MM OKHamU Ha hacagax AepeBsiHHbIX A0MOB. OKHO Kak MCTOUHMK
CBeTa B apXUTEKTYPHOM VHTEPbEPE OTPaXKaeTcsi B KaXXA0M auano-
3UTMBE, B KaXXA0W aHarnoroBow pamke Ans crannoB, KoTopasi ToXe
BbIMOMHSET PYHKLMIO OKHa, Mporyckas Yepes cebsi CBET, a Auaro-
3UTKB SIBASIETCS TPaHCMapaHTOM — MPO3PaYHON KapTUHOW.

Ha BbicTaBke «Five Volumes» Bce paGoTbl, OCHOBaHHbIE
Ha NpoeKL MK, CO3[al0T KMHeMmaTorpagpuyeckme npocTpaHcTea,
«OTKPbLIBAKOT OKHa» MOCPEenCTBOM MPOEKLMOHHBIX 3KPaHOB — Tak
Xe, KakK aKpaHbl B KUHOTeaTpax, Kyaa Mbl xoam. CBeT NpOeKTo-
pa oTpaxaeTcs aKpaHOM B 06paTHOM HarpasrneHuy, nonagas Ha
ceTuaTKy Halux rmas. Tem He meHee, MMEHHO 3TO 3aCTaBrsieT Hac
BEPUTb B UMMIO3MIO MVPa 38 9KPaHOM, KOTOPbIN B UTore kak 6yaTto
ncuesaet. ImeHHO noaTomy HoBast HcTannsuma Kyimeta «Oke-
no3numst onst ONMTUYECKUX XPOMOIEHHbIX choTorpachuii ¢ 6enbim
LOMOM (1-2)» CTaHOBUTCS CTOMb CUSbHBIM CBSI3YHOLLIM 3BEHOM
B XOpeorpagun HapBCKOM BbICTaBkKM. Hekas npocTpaHcTBeH-
Hasi eaVHNMLa, CTEHbI KOTOPOW — BCEro NULLb NMHUK, CTaHOBUTCS
«MOMELLEHNEM B MOMELLEHUN» N OOHOBPEMEHHO OTKPbLITOM A5
cBOGOOHOIro A0CTYNa 9KCrosuumen opyx oTtorpacuin «3ono-
Toro poma» lMspHyckon MCO, coenaHHbIX Ha pacCTosiHUW. DTU
naHawadgTbl ¢ AgpamaTnueckmm HeGOM, CONMHEUHbIMM NyYamm U
obnakamm B popmaribHOM MNraHe BO3BPAaLLaloTCs K XXaHpy nemnsa-
Xa, FAe apXUTEKTYPHBIN MOTUB UIPaET POJib OTKPLITOro oGeLLaHmst
— Kak n3obpaxeHue, BKIIIOYEHHOE B, Ka3anoch Gbl, €CTECTBEHHYIO
cpeny. PesynbsrtaT, AocTUrHy i KyimeTom B ero gounbmax, oob-
eKTax 1 NHCTansaumsix, CornocTaBMm C apxmtekToHamm? JleoHxap-
pa NanvnHa, yepnaslero B 1970-1980-e roasl BALOXHOBEHVE B CYy-
npematname Kasnmmpa Manesuya, Nnm «apxmTeKTypHOWM naeen,
MOCTPOEHHOW B MPOCTPAHCTBE ... [, KOTOpasi] MOXET pa3BMBaTLCS
KaK B ABYMEPHOM HarnpaBneHnu, Kak n3obpaxeHne, Tak 1 HanTn
MPUMEHEHVE Ha NPaKTVKe, MPEBPATUBLLMCH B apXMTeKTypy»3. Vnn

2 OKkcneprmeHTanbHble apXUTEKTOHbI J1anmHa MOXHO HalNTK 1 Nepes acagom
«30M0Toro Aomar», Ho Ha cpotorpadusx «benbit gom (1-2)» KyinmeTta oHu He
BUAHBI.

3 tOxaHun Mannacmaa. LlnT. no: Environments, Projects, Concepts. — C. 260-261.
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C TBOPYECKNMU aKCOHOMETPUSAMU COPaTHMKOB JlannHa, apyrmx
apXUTEKTOPOB T. H. TannmHHckoM LLkonbl4, b «PUKTUBHBIE MaHU-
NyNsSuUnn ... C NECTHULLAMU, BEOYLLMMW B «GECKOHEUHOCTb»» CITOB-
HO nepeHocsaTcs B paboTbl KyrimeTta.®

MmeHHo noatomy «Five Volumes» — Ha cerogHsLWHNN AeHb
camas Gonbluas BbicTaBka KyimeTa — BbipacTaeT B MPOCTPaHCTBEH-
HbIV OMbIT. B pamkax 3Toro npoekTa aBTOp HE TOMbKO NpencTas-
NSEeT — B NSTU MPOCTPAHCTBEHHbIX INlaBaxX — CBOU Pa3MbILLNIEHUS O
TpaHcopMaLmsiX POTOrpadpUUECKUX U KMHEMATOrpadUUEeCKnX
nsobpaxeHuin. NMommmo 3Toro, oH 3apaeT onpeaeneHHbIe BOMpo-
Cbl MOAEPHUCTCKUM apXUTEKTYPHBIM POPMALINSIM, OTPaXKEHHBIM
B KOHTEKCTE MEPEXMBAIOLLLErO MOCTUHAYCTPUANbHYIO TPaHCHOopP-
Mauwmio ropofa Ha rpaHuue 9ctoHun 1 Poccun — Takoro, kak
Hapga. oe HaxoauTcs «cenvac»? Korga NpomncxoanT «30eckb»?
Hapsiny ¢ BbileynomsHyTbiMm, «Five Volumes» 3aTparmBaeT Temy
yTOMUYeCcKmx oBGeLLaHnN N NX 3CTETUUECKUX NPOSIBNIEHUI B Kave-
CTBE XYAOXECTBEHHOIO MaTepmana: Mbl oLLyLLLaem ero B 6ecko-
HEUHbIX LMKNax KMHO- U cnang-npoektopoB Kynmeta. M, B koHUe
KOHLLOB, BbICTaBKa MOXET paccmMaTpmBaTh PakTUUECKUIN 0GbEM
(aHrn. actual volume), KoTopbI MOTPeBYeTCst STUM UCTOPUSIM B
HaLLem XpaHUnLLE NCTOPUN.

a KpacHble kmnpnnum, 6enble 6ankn. KnHonpoekumst 16-mm. 5 muH 53 ¢, pexxim
nosTopa. 2018

6 [O>xxoBaHHW BatTicTa MupaHean. BooGpaxkaemblie TemHuLbl (nucT VII). OdopT. 1761

KpacHble knprnnum, 6enble 6anku. KnHonpoekums 16-mm. 5 muH 53 ¢, pexnm

nosTopa. 2018

r Tt MoHapuaH. Komnosnumsi ¢ KpacHbIM, CUHUM U XenTbiM. XoncT, macro. 1930

Kasnmunp Manesuy. Anbdpa. ApxutekToH. [vnc, ctekno. 1923/1978

ApPXUTEKTOH Nepeq, Xunbim komnnekcom MapHyckort MCO. 19751976, 3aBepLueH

yacTnuHo. ApxmutekTop Jleonxapa NanvH. EAM Fk 822. Myseln acToHckomn

apXUTEKTYpPbI

®

o N

4 WNckyccetBoen AHapec Kypr onvicbiBaeT TannmHHckyto LLkony kak rpynny
aApPXUTEKTOPOB, B 1970-e roabl KPUTUYHO BbICTYMAaBLUMX MPOTUB «XKECTKUX
CTPOUTESbHBIX MOCTAHOBIEHWI, COBETCKONO MacCOBOIO CTPOUTENLCTBA,
CTaHAapTM3aLMn U MOAEPHNCTCKOro FOPOACKOro NraHnpoBaHus». VIx Gonblue
VMHTEepecoBarn BO3MOXHOCTU «MHULMALMN apXUTEKTYPHOMO Auarnora co
CPEPON KYMbTYPSI..., YeM IrPax[AaHCKoe CTPOUTENLCTBO». HassaHHble
MPaKTUKN BKIOYan MaHUgeCTbl, BLICTaBKM 1 xerneHnHrn. Cm.: Kurg, A.
Architects of the Tallinn School and the Critique of Soviet Modernism in
Estonia // The Journal of Architecture, 2009. - Vol. 14, Issue 1: Behind the Iron
Curtain: Architecture in the Former Communist Bloc, between Isolation
and Fascination. — C. 85.

5 Laanemets, M. Before the Spaces are constructed: Concerning the
Relationship between Architecture and Art in the Practice of the Tallinn
School Architects // Environments, Projects, Concepts. — C. 94. 14

Paul Kuimet (1984) on kunstnik,

kes elab ja to6tab Tallinnas. Ta loob
fotoinstallatsioone ja 16 mm filme, mille
sisu ulatub maastikest ja arhitektuurist
esemete ja kunstiteosteni. Ta teosed
kasitlevad tihti modernistlikke esemeid,
tostes esile nende estesetilisi, poliitilisi

ja ajaloolisi kaastdhendusi, mis paljale
silmale véivad markamata jaada. Kuimet
naitab oma fotograafilisi teoseid sageli
pimendatud ruumis valguskastides,

mis tdstab vaataja tundlikkust nii
flusilise kui ka pildilise ruumi suhtes.
Oma 16 mm filme, mis on Ulesehituselt
katkematus kordusesituses, naitab

ta olemasoleva naituseruumiga
suhestatult, et jutustuse asemel veelgi
nende skulptuurseid omadusi réhutada.

Kuimeti viimaste Ulesastumiste

hulka kuuluvad paarisnéitus ,,Space
Coordinates” (koos Nina Schuikiga,
WNTRP, Berliin, 2018), reklaam-
tahvliprojekt ,,Notes on Space in
Kassel“ (2017) ning isikunaitused
»Perpendikulaarne” (EKKM, Tallinn,
2016) ja ,Hiline parastiouna“

(Tallinna Linnagalerii, 2016 ja Espace
Photographique Contretype, Brissel,
2016). Ta teoseid on naidatud sellistel
rlhmanaéitustel ja linastustel nagu
»Double Feature®, (Schirn Kunsthalle,
Frankfurt am Main, 2018), ,Ekraani
arheoloogia“ (Kumu kunstimuuseum,
2018), ,Contemporary Art from
Estonia“ (Euroopa Keskpank,
Frankfurt am Main, 2018), filmifestival
Process (Riia, 2018), ,Tell me about
the ones who sleep through storms:
Films and Videos from the Baltics*
(erilinastus Toronto rahvusvahelise
filmifestivali programmi ,Wavelengths'
raames, 2017), ,Visuaalkurnatus®
(Tallinna Kunstihoone, 2017), ,Ekraani
arheoloogia. Eesti ndide” (BOZAR,
Brussel, 2017), ,Balti paviljon“ (Eesti,
Lé&ti ja Leedu Uhisnaitus 15. Veneetsia
arhitektuuribiennaalil, 2016).

“

2018. aastal osales ta WIELSi kaasaegse
kunsti keskuse residentuuriprogrammis
Brusselis ja teeb kaasa ISCP residen-
tuuriprogrammis New Yorgis.

www.paulkuimet.ee

Paul Kuimet (b. 1984) is an artist
based in Tallinn, Estonia. He works
with photographic installations and
16 mm films, the subject matter

of which ranges from landscapes
and architecture to objects and
works of art. His works often look

at Modernist objects by way of
highlighting their aesthetic, political
and historical connotations that were
perhaps hidden from the naked eye.
Kuimet’s photographic works are often
displayed as lightboxes in darkened
spaces, which heighten the viewers’
relationships to both the physical and
pictorial space. His 16 mm films that
are constructed as continuous loops
are displayed in relation to the existing
exhibition space, further emphasising
their sculptural qualities instead of

a narrative drive.

Kuimet’s recent presentations include
the duo exhibition Space Coordinates
(with Nina Schuiki, WNTRP, Berlin,
2018), Notes on Space in Kassel, a bill-
board project in the public space of
Kassel (2017) and the solo exhibitions
Perpendicular (Contemporary Art
Museum of Estonia (EKKM), Tallinn,
2016) and Late Afternoon (Tallinn

City Gallery, 2016 and Espace
Photographique Contretype, Brussels,
2016). His work has been part of
group exhibitions and screening
programmes such as Double Feature
(Schirn Kunsthalle, Frankfurt am Main,
2018), Archeology of the Screen (Kumu
Art Museum, 2018), Contemporary Art
from Estonia (European Central Bank,
Frankfurt am Main, 2018), Process Film
Festival (Riga, 2018), 7e// me about the
ones who sleep through storms: Films and
Videos from the Baltics (TIFF programme
Wavelengths, Toronto, 2017), Image Drain
(Tallinn Art Hall, 2017), The Archeology of
the Screen. The Estonian Example (BOZAR
Centre for Fine Arts, Brussels, 2017)
and The Baltic Pavilion. Estonia, Latvia and
Lithuania at the 15" International Architecture
Exhibition - La Biennale di Venezia (2016).

In 2018, he participated in the residency
programme at WIELS Contemporary
Art Centre, Brussels and will take part
in the International Studio & Curatorial
Program (ISCP) in New York City.

Maynb KyrimeT (p. 1984) — XyA0XHMK,
XuBeT 1 pabotaeT B TannuHHe, OCToHMSI.
OH paGoTaeT ¢ HCTanIAUUsIMM,
OCHOBaHHBLIMU Ha hoTorpadunm,

" ounbmamu Ha rnneHke 16-mm,
3aHMMasiCb TeMaTUKON nersaxa v
apPXUTEKTYPbI, 0GbeKTa 1 MPOon3BeAeHIs!
vckyccTBa kak o6bekTa. OH yacTto
o6pallaeTcs K MOAEPHUCTCKUM
oGbekTam, pacCMaTpuBasi UX 3CTETUKY,
nonUTUYecKne N NcCTopuyeckmne
KOHHOTaLMW, He BCeraa BUaHble
HEBOOPYXXeHHbIM razom. PoTopaBoTsi
KylimeTa HepeaKo 3KCMOHMPYIOTCS! B
hopmaTe NTaNTGOKCOB B 3aTEMHEHHOM
MPOCTPaHCTBE, 0GOCTPSIst BOCMPUSITVE
3puTenem Kak 1s3nYeckoro, Tak 1
1306pasnTeribHOro MPOCTPaHCTBA.
CBOU (OUNbMbI Ha MeHKax 16-Mmm oH
BbICTPaVBaET KaK MPOAOIKUTENbHbIE
MOBTOPSIOLLMECS LIMKITbl Y1 9KCMOHNPYET
VX B KOHTEKCTE KOHKPETHOrO
BbICTABOYHOIO MPOCTPAaHCTBa,
rnofgyepKBasl He CTOMbKO HapPaTUBHBIV
MoTeHLMar, CKOMbKO UX CKYIbMTYPHbIE
KavecTBa.

Cpean nocnegHUx BbICTYMIEHUN
KymeTa BbicTaBka-ayaT
«[MpocTpaHCTBEHHbIE KOOPANHATLI»,
WNTRP, BepnvH (coBmecTHO ¢
HuHon LLyiiku; 2018); «3ameTkn

o npocTtpaHcTee B Kaccene»,

MPOEKT Ha PEeKMamHbIX LMTaxX B
OBLLECTBEHHOM MPOCTPaHCTBE
Kaccens (2017); nepcoHarnbHasi
BbicTaBka «[epneHavkynsip», My3sen
COBPEMEHHOIO NCKYCCTBa DCTOHUN
(EKKM), TannuHH; «MosaHni nongeHb»,
TannuHHckas Mopoackas ranepes
(2016) n Espace Photographique
Contretype, Bptoccernb (2016). Ero
paBoTbl y4acTBOBaNM B rpynmosbIX
BbICTABKaX M MPOrpammax KMHOMOKa3os.,
Takumx kak «Double Feature», LLnpH
KyHcTtxanne, ®paHkpypT-Ha-MaiHe
(2018); «Apxeornoruvst akpaHa»,
XynoxecTtBeHHbIn mysen KUMU,
TannuHH (2018); «CoBpemeHHoe
MCKYCcCTBO DCToHUMY», EBpOoneiickuii
LeHTpanbHbIN GaHK, PpaHKpypT-
Ha-MaiHe (2018); KuHomecTrBanb
«Mpouecc», Pura (2018); «Pacckaxun
MHe O TeX, KTO CnuT B Bypio:
PUnNbMbI 1 BUAEO CcTpaH Bantiny,
MexayHapoaHbI KNHOMeCTMBanb B
TopoHTo, Nporpamma «nvHa BosHbI
/ Wavelengths» (2017); «BusyarneHoe
ncrouweHve», TannuHHcknm Jom
vckyccTBa (2017); «Apxeornorus akpaHa.
Criyuan SctoHum», LieHTp nckyccts
BOZAR, Bptoccenb (2017); akcnoavums
BanTuiickoro naeBuneoHa Ha 15-i
MexxayHapoaHOW apXUTEKTYPHON
BueHHane B Beneunn (2016).

B 2018 ropy KyrimeT yuyactsyeT B
nporpamme apT-pesunaeHumm B LieHTtpe
coBpemeHHoro nckycctea WIELS,
Bptoccens, n MexayHaponHom
CTYAUAHOWM 1 KypaToOpCKOW NMporpamme
(ISCP) B Hito-Wopke.
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Nico Anklam (1981) on kunstiajaloolane
ja kuraator, kes elab ja t66tab Berliinis.
Ta on kunstiajalugu, kultuuriuuringuid ja
esteetikat dppinud Berliinis, Londonis
ja Fulbrighti stipendiaadina New
Yorgi Linnatilikooli doktorikoolis. René
Blocki abikuraatorina korraldas ta
Taanis Kunsthal 44 Mgenis selliste
kunstnike isikunaituseid nagu AK
Dolven, Ayse Erkmen ja Annika Kahrs
(2013-2015) ning algatas 13 kunstniku,
muusiku ja heliloojaga performance-
randprojekti, mis tegeles lahkunud
kunstniku, Fluxuse liikme Henning
Christianseni p&randiga (2016). Ta on
kureerinud néituseid sellistes kohtades
nagu Rietveld Pavilion (Amsterdam,
Holland), Bruch und Dallas (K&In,
Saksamaa), YEARS (Kopenhaagen,
Taani), Malmé kunstiakadeemia / Skane
Kunstforeningen (Malmo, Rootsi)

ja Velferden / Rogaland Kunstsenter
(Sokndale/Stavanger, Norra).
Kirjutajana on ta teinud kaast66d

mh Skulptur Projekte Miinster 2017
kataloogile, René Blocki raamatule
~Weekend Zeitung“ (2015) ning Nevin
Aladagi monograafiale (2011).

Ta on t66tanud kunstiajaloo ja -teooria
lektorina Berliini Kunstitilikoolis

ja Humboldeti Ulikoolis Saksamaal
ning kulalislektorina Tromsg
kunstiakadeemias Norras ja Eesti
Kunstiakadeemias Tallinnas. 2015.
aastal osales ta Soomes ja Eestis
esimest korda toimunud kuraatorite
uurimusprogrammis CPR ja on praegu
Greifswaldi Ulikooli uurimisriihma
THEORIA liige, mis tegeleb Péhjamaade
pildilise ,leiutamisega® 19. sajandil.

Nico Anklam (b. 1981) is a Berlin
based art historian and curator. He
studied art history, cultural studies
and aesthetics in Berlin, London and
as a Fulbright Scholar at the Graduate
Center of CUNY in New York.

As assistant curator for René Block
at Kunsthal 44 Mgen (Denmark), he
organised solo shows for artists like
AK Dolven, Ayse Erkmen and Annika
Kahrs (2013-2015), and he conceived
a travelling performance project with
13 artists, musicians and composers
around the deceased Danish Fluxus
artist Henning Christiansen (2016).
He curated further exhibitions at
institutions like The Rietveld Pavilion
(Amsterdam, The Netherlands), Bruch
und Dallas (Cologne, Germany), YEARS
(Copenhagen, Denmark), Malmé

Art Academy/Skane Kunstforeningen
(Malmo, Sweden) and Velferden/
Rogaland Kunstsenter (Sokndale/
Stavanger, Norway). As a writer he
contributed, i.a., to the catalogue of
Sculpture Projects Munster 2017, René
Block’s Weekend Zeitung in 2015 and the
monograph on Nevin Aladag in 2011.

He held positions as lecturer for art
history and art theory at the University
of the Arts and Humboldt University
in Berlin (Germany) and was a guest
lecturer at Tromsg Academy of
Contemporary Art (Norway) and the
Estonian Academy of Arts in Tallinn.
In 2015, he was part of the inaugural
CPR (Curatorial Program for Research)
programme in Finland and Estonia
and is currently a PhD fellow of the
THEORIA research group at the
University of Greifswald on the pictorial
invention of the “North” during the
19th century.

Huko Anknam (p. 1981) — npoxusatowmin
B BepnvHe nckyccteoBen, 1 KypaTtop.
OH mn3yyan aucumnnHb!
VICKYCCTBOBEAEHUSI, KYIBTYPHBIX
vcenefoBaHni 1 acteTuky B BeprivHe,
INonpoHe, 1, B KayecTse CTUNeHanaTa
nporpammel QynGpanT Ans yueHbix,

B8 LleHTpe nocneaunnomHoro
oBpa3oBaHns FOPOACKOro yHVBepcuTeTa
Heto-Mopka. OH paBoTan accucTeHTOM
KypaTtopa PeHe Brioka B Kunsthal

44 Mgen (JaHus), roe opraHu3osarn
repcoHarnbHbIE BbICTABKU TaKnX
XYAOXHVKOB, Kak A. K. [JonseH n
Avice BpKMeH, 1 CTan MHULMATOPOM
NepeaBmXXHOro NepdopMaHc-NpoeKTa,
MOCBSILLLEHHOrO MamsiTh AaTCKOro
y4YacTHVIKa MeXAyHapoaHOro apT-
AsvxeHnst «Prykeyc» XeHHuHra
KpucTnaHceHa, B KOTOPOM MPUHSINN
yuacTue 13 XyA0XKHNKOB, My3bIKaHTOB
1 KomnoauTopos. MosaHee Kypuposan
BbICTABKYW B TAKUX UHCTUTYLINSIX,

kak MNaesunboH Mepputa Puteensaa
(AmcTtepoam, HuaepnanHabl),

Bruch und Dallas (KénH, Fepmanrusi),
YEARS (Manbmé, Lseuwns),
Axagemusi xynoxects Manbmé/Skane
Kunstforeningen (Manbmé, LLiseus)

n Velferden/Rogaland Kunstsenter,
CokHpanb/CtasaHrep (Hopserus).

Mpenoaasan NCTopuiio 1 TEOPULO
VckyccTea B YHUBepcuTeTe
vckyccTt BepnvHa v B BepnvHckom
YHuBepcutete nmenn Nlyméonbata
(Fepmaruis), Gbin NpUrNaLleH YnTaTb
nekumn B AKagemmio COBPEMEHHOTO
vckyccTea B Tpomcé (Hopserus)

1 B DCTOHCKYo Akagemuio
xypoxecTs B TannvHHe. B 2015 roay
y4acTBOBas B MEPBOM LIMKIE HAYUYHO-
VCCefoBaTeNbCKOM MPOorpammel
Ans kypatopos (CPR) B ®uHnsHanm
1 OCTOHWM, celvac BXOAUT B
vccneposatensckyto rpynny TEOPUA
npw MpenceanbacKom yHMBepcuTeTe,
paboTaloLLyo Haa, TEMOW CO34aHUs
kaTeropum «Cesep» B BU3yanbHON
kyneType XIX Beka.
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Eksponeeritud teosed

L]

Kuldne kodu

16 mm filmiprojektsioon
4 min 26 s, /oop

2017

Kaamera: Jaan Kronberg
Postproduktsioon: Margus Voll
Varvimaaratlus: Dirk DeJonghe
Filmi valmimist on toetanud
EV100 kunstiprogramm

»Sada kunstimaastiku® ja
Tallinna Kunstihoone

L]

Nimeta transparendid
35 mm slaidiprojektsioon
30 slaidi

2017

Véljapanekuruum optilistele

Exhibited artworks

L]

Golden Home

16 mm film projection
4 min 26 s, loop

2017

Camera: Jaan Kronberg
Postproduction: Margus Voll
Colour grading: Dirk DeJonghe
Produced with the support of
Estonia 100 art programme
“100 Art Landscapes” and
Tallinn Art Hall

L]

Untitled Transparencies
35 mm slide projection
30 slides

2017

Display for Optical C-Prints

C-printidele ning Valge maja (1-2)

with White House (1-2)

Pulbervérvitud teras, 2 optilist
C-printi, a 42 x 42 cm
2018

Metallitosd: Tonu Narro
Fotode suurendus: Tuukka Kaila

Punased tellised, valged talad

Powder coated steel, two optical
C-prints, each 42 x 42 cm
2018

Metalwork: Ténu Narro
Printing: Tuukka Kaila

Red Bricks, White Beams

16 mm filmiprojektsioon
5 min 53 s, /oop
2018

Operaator: Alvar Kbue

Gimbali operaator: Jaan Kronberg
Operaatori 1. assistent / Fookus:
Martin Venela

Relsid: Alexander Bertil Tarbe
Postproduktsioon: Denis Strahhov

Kompositsioon punase, sinise ja

16 mm film projection
5 min 53 s, loop
2018

Cinematographer: Alvar Kdue
Gimbal operator: Jaan Kronberg
1st AC / Focus puller:

Martin Venela

Dolly grip: Alexander Bertil Tarbe
Postproduction: Denis Strahhov

Composition with Red, Blue

rohelisega

16 mm filmiprojektsioon
2 min 56 s, /oop

2018

Valgustusassistent: Nico Anklam

and Green

16 mm film projection
2 min 56 s, loop

2018

Lighting assistant: Nico Anklam

OkcnoHaTbl

L]

3onoTon gom
KuHonpoekuus 16-mm

4 MUH 26 C, pexxrm noBTopa
2017

Kamepa: Aan KpoHGepr
MocTtnpounzeoacTeo: Mapryc Bonnb
LiseToycTaHoBwmk: Oupk JdeoHre
Punbm cHAT Npu nogaep>xke
XYOO0XECTBEHHOW MPOrpammbl
«CTO Xy[0XKECTBEHHbIX
NaHAWwagToB» B pamMKax npoeKkTa
«3cToHUS - 100» 1 TannMHHCKOro
Joma nckycctea

L]

TpaHcnapaHTbl 6€3 Ha3BaHUsA
Cnang-npoekuus 35-mm

30 cnanpos

2017

L]

OKCro3nums Ansi ONTUYECKNX
XPOMOTreHHbIX poTorpacui
n «Benbim gomom (1-2)»
CTtanb, NopoLUKOBasi okpacka,
2 onTUYEeCKME XPOMOTEHHbIE
oTOo, 342 x 42 cm

2018

Pa6GoTbl no metanny: TeiHy Happo
YBenunueHue oTorpacpuii:
Tyykka Kainna

L]

KpacHble kupnuuu, Genblie 6anku
KuHonpoekuus 16-mm

5 muH 53 ¢, pexxum noeTopa
2018

OnepaTtop: AnbBap Kblye
OnepaTtop ycTtaHoBkn Gimbal:
Aan KpoHGepr

1- accucTeHT onepartopa /
Pokyc: MapTuH BeHena

Penbcbl onepaTopcKow TENEXKU:
AnekcaHgep Beptrnb Tap6e
MocTnpounssoacTBO:

[NeHnc Ctpaxos

L]

Komnosunumsi ¢ KpacHbIM, CUHKM
1 3eneHbIMm

KuHonpoekuus 16-mm

2 MVH 56 ¢, pexxm noeTopa
2018

AccUCTEeHT-OCBETUTENMb:
Huko AHknam
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Kuldne kodu Golden Home 3onoTor gom

2017 18 /19



Kuldne kodu Golden Home 3onoTon gom

2017 20/ 21



Nimeta transparendid (6; 30) Untitled Transparencies (6; 30) TpaHcnapaHTbl 6e3 Ha3BaHWs (6; 30)

2017 22 /23



/l
Punased tellised, valged talad

4
Nimeta transparendid

16 mm filmiprojektsioon

5 min 53 s, /oop

Red Bricks, White Beams

16 mm film projection,

5 min 53 s, loop

KpacHble kupnuuu, 6ensie Ganku

35 mm slaidiprojektsioon
30 slaidi
Untitled Transparencies

35 mm slide projection
30 slides
TpaHcnapaHTbl 6e3 HasBaHUs

KnHonpoekuwust 16-mm
5 muH 53 ¢, pexxum nosTopa
2018

2
Viljapanekuruum optilistele
C-printidele ning Valge maja (1-2)

Cnang-npoexkuusi 35-mm
30 cnarnos
2017

5
Kompositsioon punase, sinise ja
rohelisega

Pulbervarvitud teras, 2 optilist
C-printi, a 42 x 42 cm

Display for Optical C-Prints

with White House (1-2)

Powder coated steel, two optical
C-prints, each 42 x 42 cm
OKCrosnums A5t ONTUYECKNX

16 mm filmiprojektsioon

2 min 56 s, /oop

Composition with Red, Blue

and Green

16 mm film projection

2 min 56 s, loop

Komnosnuusi ¢ KpacHbIM, CUHUM

XPOMOT€EHHbIX poTorpagpumn
n «benbim gomom (1-2)»
CTtanb, NopoLUKOBasi okpacka,
2 onTUYeckme XPOMOTreHHbIe
oTOo, 842 x 42 cm

2018

3

Kuldne kodu

16 mm filmiprojektsioon
4 min 26 s, /oop

Golden Home

16 mm film projection

4 min 26 s, loop
3onoTon gom
KnHonpoekuwust 16-mm
4 MUH 26 C, pexxrm noBTopa
2017

1 3eMeHbIM
KurHonpoekuus 16-mm,

2 MUH 56 c, pexunm nosTopa
2018

Sissepéaas / Entrance / Bxog,

24 /25



Punased tellised, valged talad Red Bricks, White Beams KpacHble kmpnnum, Genble 6ankmn
2018




Kompositsioon punase, Composition with Red, Komnosunuus ¢ kpacHbIm,
sinise ja rohelisega Blue and Green CUHVM 1 3€M1eHbIM
2018




Valge maja (1-2) White House (1-2) Benbin pom (1-2)
2018
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O - kas see on aeg vdi ruum?
Filmiprogramm Narva kunstiresidentuuris

Kuraator: Ingel Vaikla

Night — Is it Time or Space?
A film programme at Narva Art Residency
Curated by Ingel Vaikla

29.09.2018

Houb — 3TO Bpems nnmn mecrto?
KnHonporpamma
B HapBckown apT-pe3ngeHumnm

KypaTop: NHrenb Bankna




29.09.2018

Nii nagu véljas, ndnda ka sees
As Without so Within
Kak cHapy>u, Tak U BHYTpU

Manuela de Laborde / MaHyana ne J1a6opg,

Koik, mis on kindel
All That Is Solid
Bce, uTto sBnsieTcs TBEPOLIM

Eva Kolcze / EBa Konbze

Ringhoov
Ringhoov
Konbueson asop

Toénu Virve / TeiHy Bupse

Oine
Nocturne
HokTtopH

Emily Richardson / Omunun PuyapgcoH

Monelle
Monelle
MoHennb

11.11.2018

Diego Marcon / Anero MapkoH

Sama palju aeg kui ruum (Maison Nelly
& Theo van Doesburg, Meudon, 2017)
As Much Time as Space (Maison Nelly &
Theo van Doesburg, Meudon, 2017)
HacTonbko xe Bpemsi, HaCKOMbKO U
mecTo (Jom-ctyaus Hennm n Teo BaH
LOyc6ypr, MénoH, 2017)

Katja Mater / Kata Matep
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»Aeg ja malu on omavahel l1abi péimunud. On selge, et ilma Ingel Vaikla
ajata pole ka malu. Samas on méalu midagi nii keerukat, et Ukski

omaduste nimekiri ei voimaldaks taielikult maaratleda tundmusi,

mille kaudu ta meid mdojutab.®

— Andrei Tarkovski, ,Sculpting in Time*

»,0O86 — kas see on aeg v6i ruum?*“ on filmiprogramm, mis
toimib eraldiseisva tdiendusena Paul Kuimeti isikunaitusele
»Five Volumes®. Selle filmiprogrammiga kutsun vaatajaid
jalutuskaigule skulptuuriparki nimega Utoopia. Valitud teosed
vaatlevad arhitektuuri mélu flusilise ilminguna, kollektiivse
teadvuse talletajana. Publikul palutakse jargida programmi
uudishimulike uitajatena, kes jalutavad médda Siseid Londoni
ténavaid, silitavad betooni kooruvat nahka ning saavad teada,
milliseid elusid elatakse tugevate seinte taga.

Viis rahvusvaheliselt tunnustatud audiovisuaalset teost
toovad meie ette kujutised stigmatiseeritud arhitektuurist, mis
paljastavad mineviku vaimude kohalolu ning vihjavad kohtade
varjatud ajaloole. Filmide keskmes on tihedad seosed vormi,
keha, ruumi ja kaamera vahel. Sarnaselt Kuimetile kasutavad
ka valitud kunstnikud oma praktikas pohilise meediumina
analoogfilmi, mis pehmelt vormib arhitektuuri vermitud
ajaks. Koik filmid suhestuvad oma erilisel ja peenel moel Paul
Kuimeti naituse ,,Five Volumes“ erinevate tahkudega. Narva
kunstiresidentuuri stalinistlik kinosaal, mis asub suurel maéaral
uuesti Ulesehitatud modernistlikus linnas, pakub véimaliku
dialoogi tekkeks intrigeerivat konteksti. Publikul palutakse
siseneda, taita tihimik ning osaleda vestluses.
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“Time and memory merge into each other. It is obvious enough
that without time, memory cannot exist either. But memory is
something so complex that no list of all its attributes could define
the totality of the impressions through which it affects us.”

— Andrei Tarkovsky, Sculpting in Time

Night - Is it Time or Space? is a film programme that serves as
a substantive extension to Paul Kuimet’s solo exhibition Five
Volumes. With the film programme, | would like to kindly invite
the audience to take a stroll through the park of sculptures
called Utopia. The selected works investigate architecture as
a physical manifestation of memory that holds the collective
consciousness of people. The audience is expected to follow
the programme as curious flaneurs walking the late night
streets of London, touch the crumbling skin of concrete and
discover the lives of people who inhabit the spaces behind the
solid walls.

The five internationally recognised audio visual works
unravel the images of stigmatised architecture that reveal the
presence of the past, or the presence of the ghosts, hinting
at a concealed history. The focus of the films is primarily
on a close dialogue between form, body, space and camera.
Similar to Kuimet’s practice, the selected artists work with
analogue film as their primary medium, which softly moulds
architecture into imprinted time. All the films address different
layers of Paul Kuimet’s Five Volumes exhibition in their own
particular, subtle way. The Stalinist Narva Art Residency
cinema hall, located in a largely rebuilt modernist city, offers
an intriguing context for the possible dialogue. The audience is
asked to step in, fill the gaps and take part in the conversation.

«Bpemsi 1 namaTb pacTBOpeHbl Opyr B Apyre — OHM Kak aBe Wurenb Bainkna

CTOPOHbI OQHOW 1 ToW Xe medanu. CoBepLUeHHO OYEBNOHO, YTO
BHE BPEMEHU He CYLLECTBYET 1 NamaATU. A MamsiTb — MOHATUE
CITMLLKOM CITOXKHOE, 1 MePEeUnNCrieHnst BCEX €€ NMPU3HAKOB He
[OCTaTOUHO, YTOGbI ONpeaennTb BCIO TY CYMMY BrieyaTrieHui,
KOTOPOW OHa Ha Hac OENCTBYET.»

— AHpgpein TapkoBckui, «3anevaTrieHHOoe Bpemsi»

«Houb — 3TO Bpems nnn NpocTpaHCTBO?» — KMHOMPOrpamma,
BbIMOSHSAOLLAS POSib KOHLLEMTYarlbHOro pacLUuMpeHunst
nepcoHansHou BbicTaBkuM Maynsa Kyinmeta «Five Volumes».
MocpencTeom aToM KMHOMPOrpamMmbl st NpUrnaLlat 3puTens
Ha NPOoryrky B Mapke CKynbnTyp nog, HassaHuem YTonusi.
Pa6oTbl, BbIGpaHHbIe A1 Nporpammsbl, ICCNeayT apxXUTeKTYPyY
KakK or3nYecKoe NposiBNieHNE MamsiTv, XPaHUMOM HaLLIMM
KOMMEKTUBHbIM co3HaHmem. INyGnuke npeanaraeTcsi cnenosaTtb
3a nporpammomnt Hanogo6ue noGonbITHOro doraHépa,
rynsioLwero no3gHen Houbto No ynuuam JloHgoHa: nornaxuveas
CrosiLLyOCS KOXY GeToHa 1 oTKpbiBas Afisi ce6s XXN3Hb B
MPOCTPAHCTBax 3a TONCTbIMU CTEHaMU AOMOB.

MaTb ayomoBmMayanbHbIX MPOV3BEAEHUN, MONMYUYMBLLNX
MeXayHapoaHoe npuaHaHue, pa3BepHyT rnepen Hamm oGpasbl
CTUrMaTN3NPOBAHHOW apXUTEKTYPbI, BblAalolme NpUcyTCTBUE
MPOLUSIOro VN NPUCYTCTBUE NPU3PaKOB, CBUOETENbCTBYIOLLNX
O CKPbITbIX UCTOPUSIX. B LeHTpe BHUMaHUS 3T1X OUNbMOB —
TeCHbI Ananor hopMsbl, TeNa, MPOCTPaHCTBa U Kamepbl.
Cx0oxum ¢ apT-npakTrkon Kyinmerta o6pasom, 3T XYLOXKHUKN
MCMOJb3YIOT B KAYEeCTBE CBOEr0 OCHOBHOIO XYAOXECTBEHHOIO
cpeacTBa aHanoroBylo KMHOMMEHKY, KOTOpasi Msirko BasieT
apxXUTeKTypy B 3aneyatneHHOM BpemeHu. Bce comnbmbl
conpukKacarTCs C MHOFOCIOMHOM TEMaTUKOIN BbICTaBKM
Mayns KynmeTta «Five Volumes» — kaxabli MO-CBOEMY, YYTKO
n penvikatHo. KnHo3an Hapeckon apT-pe3ngeHumm, ¢ ero
VHTEPLEPOM B CTarIMHCKOM CTWU/E, PACroONOXKEHHbI BO MHOIOM
3aHOBO OTCTPOEHHOM MOLEPHUCTCKOM ropoae, npennaraet
VHTPUTYIOLWMIA KOHTEKCT AJ1 BO3MOXHOro gvanora. lNy6énuke
npegsiaraeTcs NpUCcoOeanHNTBLCS, 3arorHsisi MPOGenbl 1 yYacTBys
B Oecepe.
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Nii nagu véljas, ndnda ka sees

As Without so Within

Kak CHapy>Xum, Tak N BHYTPU

Manuela de Laborde / MaHyana ge J1a6opg

Laborde’i kunstitegevuse sihiks on
luua virtuaalseid ruume ja tekitada
kujutisi, abstraheerides ideid
nende vormilistest elementidest.
Tema loomingut, mis lahtub
lihtsusest, kokkuhoiust, asukohast
ja Uksikasjadest, voib vaadelda
kohalolu meditatsioonina. Selle
keskmes on subjekti suhe
objektiga, Uhe suhe teisega

ning olemise suhe millekski
saamise seisundiga. ,,Nii nagu
véljas, ndnda ka sees” ei mahu
filmi tavamaératluse alla. See
meditatsioon skulptuursete
objektide tardunud maailmast
minimalistliku, kuid mojusa
helitaustaga, 16 mm filmi
kullastunud vérvide ja tekstuuriga,
loob teatraalse keskkonna, mis
annab suurepéraselt edasi nende
objektide kuju ja materjali. Sellise
reaalsusest eraldatud maailmaga
pakub ,,Nii nagu véljas, ndnda ka
sees” toeliselt kinematograafilist
filmikogemust.

Laborde’s practice, by abstracting
concepts from their formal
elements, looks to create virtual
spaces and regenerate the image.
Inspired by simplicity, economy,
location and detail, her practice

is a meditation on presence.

Its body focuses on the subject

in relation to the object, one in
relation to the other, and the state
of being in relation to becoming.
As Without So Within goes beyond
the standard definitions of film.
This meditation on a frozen
universe of sculptural objects
with a minimalist yet effective
soundtrack uses the saturated
colours and textures of 16 mm
film, creating a theatrical setting
that does maximum justice to

the shape and materiality of these
objects. This makes As Without

So Within into the ultimate black
box film experience, detached
from reality.

25 min, 16 mm + 35 mm, HD
25 MUH, 16 mm + 35 mm, HD
2016

MX/US/UK
www.manueladelaborde.com

Llenb TBOpUecTBa ae JlaGopn —
cosfaHve BUPTYarnbHbIX
NPOCTPaHCTB 1 BOCCO3AaHne
o6pa3oB MOCpPeacTBOM
abcTparmpoBaHns noen ot ee
popmarnbHbIxX arnemeHToB. Ee
paGoTbl OCHOBaHbI Ha NPOCToTeE,
3KOHOMHOCTU, KOHKPETHOM
MeCTe 1 ero getansix, siBnsisicb
cBoeoGpa3Hol meguTaumen

o npucyTcTBMK. B LeHTpe nx
BHVIMaHNS — B3aIMOOTHOLLEHNS
cybbekTa n o6bekTa, OTHOLLEHNE
OAHOro K Apyromy, COCTosiHne
CyLLEeCTBOBaHWS MO OTHOLLEHWIO
K NPOLLECCY CTaHOB/EHMSI.

«Kak cHapy>Xw, Tak 1 BHYTpU»
BbIXOAUT 3@ paMKW CTaHAapPTHOro
onpeaeneHns punbma. 9710 —
MepuTaums Hag, 3aneneHeBLIMM
MUPOM CKYINbMTYPHbIX OGBEKTOB
C MUHVMaNUCTUYHBIM, HO

AP PEKTHLIM MYy3bIKarbHbIM
poHom. HacblweHHble uBeTa

M TEKCTYPbl KNHOMMNEHKN

16-MM NCMONb3YITCHA 30eCh
OS5 CO34aHUs TeaTpanbHOMN
o6cTaHOoBKM, oTAaWwen B
MNOSMHOM Mepe A0MKHOoe hopme
1 MaTepmanbHOCTU CBOUX
06GbEeKTOB. DTOT OTCTPAHEHHbIN
OT peanbHOCTN MMP NpeBpaLLaeT
«Kak cHapy>u, Tak 1 BHyTpu» B
OMbIT KMHOMPOCMOTPA B «4EPHOM
SLLIKE».
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Koik, mis on kindel
All That Is Solid

Bce, uto siBnsieTcs TBEPOAbIM

Eva Kolcze / EBa Konbse

Kanadas tegutseva filmitegija
Eva Kolcze filmid moodustuvad
emulsiooni keemilistest jélgedest,
manipulatsioonist ja hdvinemisest
kaadri pinnal. Kunstnikku

huvitab eelkdige olemasolevate
kujutistega té6tamine ning nende
taiendamine. Kolcze peamisteks
teemadeks on arhitektuur,
maastik, méalu ja keha. Film ,K&ik,
mis on kindel“ uurib brutalistlikku
arhitektuuri 1abi must valge
tselluloidi pinna. Filmis saab néha
kolme brutalistliku arhitektuuri
silmapaistvat naidet: Robartsi
raamatukogu, Toronto Ulikooli
Scarborough’ Ulikoolilinnakut
ning Yorki Ulikooli tlikoolilinnakut.
Film vaatleb brutalismi aluseks
olnud utopistlikke visioone

ning materiaalseid ja esteetilisi
kokkupuutepunkte betooni

ja tselluloidi vahel. Kolcze on
pannud vaimsesse dialoogi kaks
flusilist reaalsust — betoonehitise
ja filmikujutise, jattes vaataja
motisklema nendevaheliste
seoste, muutliku monumendi ja
pusiva kujutise Ule.

Canada-based filmmaker Eva
Kolcze fashions her films out of
the surface marks of chemistry
and the refiguration and
destruction of emulsion across
the frame. These films are the
work of an artist concerned
primarily with elaborating on

the existing image. Kolcze’s
main theme focuses on topics
of architecture, landscape,
memory and body. 4/ That Is Solid
investigates Brutalist architecture
through the surface of black and
white celluloid. The film features
three prominent examples of
Brutalist architecture: Robarts
Library, University of Toronto
Scarborough campus and York
University campus. Footage of
the buildings has been degraded
using a number of chemical and
physical processes. The film
explores the utopian visions that
inspired the Brutalist movement
and the material and aesthetic
connection between concrete
and celluloid. Kolcze has drawn
two physical realities - the
concrete building and the film
image - into a spiritual dialogue,
leaving the experiencer to
ruminate on this exchange
between the two, the pliable
monument and the permanent
image.

16 min, 16 mm, HD
16 MVH, 16 mm, HD
2014

CA
www.evakolcze.com

KuHopexuccep Eea Konbse
XuBeT n pabotaeT B KaHage.
CBoOU punbmbl OHa CO34aeT U3
crnepoB BO3OENCTBUS XMMUYECKNX
npenapaToB, OXMnaXAeHust

M CnapeHust 9MyrnbCcum

Ha MOBEPXHOCTW MNEHKU.
Mpexnae Bcero ee nHTepecyeTt
pasBUTVE yXKe CYLLECTBYIOLLINX
n3o6paxeHnin. OCHOBHbIE TEMBI
Konbse - apxutekTypa, nemnsax,
namstb 1 teno. Punbm «Bce, uto
SBMsieTCs TBEPAbIM» Uccnenyet
GpYTarMCTCKY0 apXUTeKTypy

Ha maTepuarne NnoBepxHOCTN
yepHo-6enoro uennynovaa.
Punbm paccmatpusaet

TPW Bblgaowmxcs obpasua
apxuTeKTypHoro 6pyTtanmama:
Bu6nuorteky nmenn xxoHa
Po6GapTca, kamnyc Ckap6opo
YHuBepcutetTa TOPOHTO 1 Kamnyc
MopKCKOro yH/BepcuTeTa.
[NeHKM C OTCHATBIM MaTepranom
GbiN NoBPEXAEHbI NPV MOMOLLLA
PasANYHBIX XUMUYECKUX N
pursnyeckmx npoueccos. Punbm
nccnenyeT yTonnyeckne naeu,
BOOXHOBVBLUVIE GpyTanmcTckoe
ABUXEHWE, maTepuarnbHbie 1
acTeTnyeckme cBs3n 6eToHa

n uennynouga. Konbze
coeavHMna B AyXOBHOM

Avarnore gBse pusnyeckme
peanbHOCTUN — GETOHHOE 34aHuE N
KNHOU306paxeHue, NpenocTaBnss
3pUTENIO PasMbILLNATE 06

X B3aMIMOOTHOLLEHUSX, O
NPOTMBOPEUN HEYCTONUYMBOIO
MOHYMEHTA U MOCTOSIHHOIrO
n3obpaxkeHusi.

39



Ringhoov
Ringhoov
Konbueson geop

Tonu Virve / TeiHy Bupse

Luhifilm ,Ringhoov® on eesti
filmitegija ja kunstniku Ténu
Virve Uks esimesi filme. See
lbhike mangufilm pdhineb Arvo
Valtoni 1970. aastatel kirjutatud
tuntud novellil ,Mustaméae
armastus*. ,Ringhoov* keskendub
inimsuhetele Ghes modernistlikus
mikrorajoonis, tuues vélja, kuidas
moodne linnakeskkond on

mehe ja naise suhet méjutanud.
Tiheasustusega linnamaastik,
mis peaks esmapilgul justkui
suhtlust soodustama, ei

tee seda ometi. Uksteisele
flhusiliselt nii 1dhedal asuvad filmi
peategelased vaid unistavad
kohtumise voimalikkusest.
Poeetiline ja visuaalselt lummav
retk ndukogude maailma mojub
austusavaldusena Antonioni
filmide esteetikale.

The short film Ringhoov is one

of the first films by Estonian
filmmaker and artist Tonu Virve.
The short fiction film is based

on the motifs of Arvo Valton’s
well-known short story Mustamée
Armastus (Mustamé&e Love) written
in the 1970s. Ringhoov focuses

on human relationships in the
modernist micro area, showing
how the relationship between
man and woman has changed in
a modern urbanised environment.
A dense and crowded cityscape,
which on first glance should

facilitate communication, in reality

does not. Thus, the protagonists
of the film, despite the fact that
they are so close to each other,
will only dream of the possibility
of a meeting. The poetic and
visually stunning Soviet journey
is like a homage to Antonioni’s
cinematic aesthetics.

28 min, 35 mm, HD
28 muH, 35 mm, HD
1987

EE

KopoTkomeTpaskHbI hunbm
«KonbLeBo ngop» — ogHa 13
rnepBbIX paboT KNHOpeXmnccepa
1 xXynoxHwuka TeiHy Bupse.

B ocHoBe 3TOro KopoTkoro
XYLOXECTBEHHOIO punbma —
MOTUB N3BECTHOW B SCTOHUN
HoBenmbl «MycTamsackast
no6oBb» («Mustamée armastus»)
ApBo BanTtoHa, HanncaHHoOM B
1970-e roppbl. «KonbLesow oBop»
cocpenoToumn BHMaHne Ha
B3aVMOOTHOLLIEHUSIX NMoAeN B
MOLEPHUCTCKOM MUKPOPANOHe,
rnoka3sblBasi, HACKOMbKO
N3MEHUNNCb OTHOLLEHMUSI
MY>KUYMHBI U KEHLLIMHBI B
coBpemMeHHON yp6aHn3npoBaHHOW
cpene obutaHus. MIHTEHCUBHDIN
1 MHOFOJTIOAHBIN FOPOACKON
newsax, KOTopbIl, Ka3anocs,
AOIXeH crocoB6CcTBOBaTL
o6LUeHVIo, B AENCTBUTENBHOCTU
Aenaet obpaTtHoe. Tak, rmaBHble
repovi punibma TONMbKO MeYTatoT
O BCTpeye — HECMOTPS Ha TO,
UTO XMBYT COBCEM PSIAOM

ApPYr ¢ Apyrom. OToT punbm —
No3TNYECKOE, 3aBOPaXMBaoLLLEE
CBOEW BN3YaribHOCTbIO
rnyTeLIecTB/E B COBETCKUIN MUP,
OCTaBnsilOLLEE BrieyaTNieHne
OMMaxa KMHeMaTorpagm4eckomn
acTeTnke AHTOHUOHN.
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Oine
Nocturne
HokTtopH

Emily Richardson / Omunn PuuyapacoH

Emily Richardson on Suurbritannias
tegutsev filmitegija, kes loob
portreesid kohtadest. Eriti
huvitavad teda Uleminekukohad
ning tema loomingust leiab
erakordselt suure hulga erinevaid
maastikke. ,Oine* on 5-minutiline
film, mis on tervenisti Ules voetud
606sel tuhjadel Londoni ténavatel.
Filmis on pultud leida vaateid
linnast, mis toovad esile mineviku
ja ka surma kohalolu, vihjates
varjatud ajaloole. Ida-Londoni ja
Docklandsi Umbruse tiihjad tanavad
muudavad néhtavaks kajasid ja
varje tais linna. ,Oine* koosneb
pikkadest staatilistest vaadetest,
kus iga kaader rullub aeglaselt ajas
lahti, justkui suudaks piisavalt pikk
pilk linna saladused paljastada. Ules
vetud 16 mm filmile, kasutades
pikka sériaega ja aegvotte tehnikat,
mis annab filmile selle joulised
varvid ning teatud kaduvuse

vOi mé6dunud aja tunnetuse.
Huperreaalsete toonide kasutamine
muudab Uksluised inimeste ja
likluseta ténavad teiseks. Filmile on
omane teatud neurootiline, laetud
rutm, kus ainsaks elumargiks on
hoonete suttivad ja kustuvad tuled,
aeg-ajalt mé6duvad viirastuslikud
autod ja Ule pea sbitvate rongide
rUtmiline heli.

Emily Richardson is a UK-based
artist filmmaker who creates film
portraits of particular places. Her
work focuses on sites in transition
and covers an extraordinarily
diverse range of landscapes.
Nocturne is a 5-minute film shot
entirely at night on the deserted
streets of London. The film
attempts to find images of the city
that reveal the presence of the
past, or the presence of the dead,
hinting at a concealed history. The
deserted streets around the East
End of London and Docklands
reflect an echoic city filled with
shadows. Nocturne is composed

of long static viewpoints, each
shot slowly unfolding in time as
though by looking long enough
the city’s secrets will be revealed.
The film is shot on 16 mm, using
long exposures and time-lapse
techniques that together give

the film an intensity of colour and
a sense of fleeting or historical
time. The drab, deserted streets
are transformed as they appear in
hyper-real colour, devoid of traffic
and human activity. The film has a
neurotic, electric quality as the only
signs of life are lights turning on
and off in buildings, the occasional
ghost image of passing cars and
the pulse of overhead trains.

5 min, 16 mm, SD
5 MUH, 16 mm, SD
2002

UK
www.emilyrichardson.org.uk

Omunu PryapacoH — KMHo-
pexumccep, XUBYLLA
paboTatowmn B BennkobputaHmn
1 cO3[aoLWnMin PUbMbI-
NOPTPETHI MECT M MECTHOCTEN.
Ee TBOpUYecCTBO yoensieT

0co6oe BHMMaHME MeCTam,
NepexXrBaoLLM MNePEXOAHbIN
aTan, n oxeaTblBaeT HEOGbIYaHO
pa3Hble Mo xapakTepy NaHawagTbl.
«HOKTIOPH» — NATUMUHYTHbIN
KOPOTKOMETPAXKHBIA (OUIbM,
CHSITBI MOMHOCTbLIO HOYbIO Ha
MNYCTbIHHBIX ynnuax JToHaoHa.
Punbm nbiTaetcs HanMTM 06pas3bl
ropoaa, CBUAETENbCTRYOWME

O MPWCYTCTBUM MPOLLIOro Unu
[axe o MpPUCYTCTBUN CMEPTH,
3aTparmBaioLLme CKPbITbIE ICTOPU.
BeantogHble ynuubl JToHAOHCKMX
okpavH VcT-OHg u Joknenac
OTpaxaloT OT3BYKM ropoaa,
HarnonHEeHHOro TeHAMMU. «HOKTIOpH»
COCTOUT U3 AONTUX CTaTUYHbIX
Ka[poB, KaXOpli U3 KOTOPbIX
MenSIEHHO Pa3BoOPaUMBaETCs BO
BPEMEHM — KaK ByATO [OCTAaTOUHO
[0MNroe paccMaTpmBaHnE MOMOXET
pacKpbITb CEKPETHI ropoaa.
Punbm cHAT Ha MNeHKy 16-mm,
MCMomnb3ys TEXHVKW ASIMHHOMN
BbIAEPXKWN N 3aMeAIEHHON
CbEMKM: 3TO MOMOITIO CO3AaTb
VHTEHCVIBHBIN KOMOPUT U
OLLYLLIEHVE YCKOMb3aHMsl, YyBCTBO
ICTOPUYECKOrO BPEMEHW.
Tyckrible, MycTble YruvLbl
nepexvBaoT TPaHCHOPMaLLMIO,
SBIISISICh 3PUTENIO B
cBepxpearnbHOM Komnopure,
CBOGOOHBIMM OT TPaHcropTa n
AesTenbHOCTM nopen. B dovnbme
MNPUCYTCTBYET HEBPOTUUECKUI,
Ha3NEKTPU30BAHHbIN NEMEHT:
€0VIHCTBEHHbBIMU NMPU3HaKamm
>KM3HU 3[0,ECb SIBMSIOTCS OKHA,
3aroparoLmecs: U racHylume,
CnyYariHbIv MPU3paYHbI

o6pa3 NPoe3xKarLLMX MUMO
MaLLUVIH 1 NynbcaLmsi Noe3aos,
Npoe3XatoLwmx Hag MECTOM
CbEMKM.
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Monelle
Monelle
MoHennb

Diego Marcon / lnero MapkoH

Itaalia kunstnik Diego Marcon
uurib oma loomingus reaalsuse

ja kujutamise omavahelist suhet,
huvitudes liikuva pildi ontoloogiast
ja vOimalustest seda kasutada
reaalsuse tundma Sppimise vahen-
dina. Filmis ,Monelle“ magab hulk
véikeseid tldrukuid Gihe olulisema
modernistliku arhitektuuri naite,
arhitekt Giuseppe Terragni
Comosse kavandatud Casa del
Fascio arhitektuursete elementide
vahel. Magavate kehade Uimber
liiguvad hoones ringi arvutianimat-
sioonis loodud olendid, kes on
ametis kahtlaste tegevustega:

me ei nde, mida nad teevad, vélja
arvatud hetkedel, mil kujutis
vélja valgustatakse. ,Monelle®

on ringiratast kulgev film, kus
pole jutustust ega hierarhiat,
algust ega 16ppu, luues ruumi
erinevate formaatide — 35 mm
filmi ja arvutianimatsiooni — ning
vastanduvate ldhenemiste —
strukturalistliku kino ja dudusfilmi -
flirtivatele ja mitmetahenduslikele
kokkupuutepunktidele.

Italian visual artist Diego Marcon’s
research focuses on the relation-
ship between reality and
representation, investigating the
ontology of the moving image

and its possibility as a tool of
knowledge of the real. In Monelle,

a number of little girls lie asleep
between the intersections and

the architectural elements of the
Casa del Fascio in Como, designed
by Giuseppe Terragni — one of

the most important examples of
modernist architecture. Around the
sleeping bodies, some presences
developed in CGIl animation occupy
the architecture and move around
the space in obscure activities:
nothing of their actions is visible
to us, except in the fragments

in which the image shows itself
under the flashlight. Monelle is a
circular film without any narrative
or hierarchy, without a beginning
or an end, and it circumscribes a
place of promiscuity and ambiguity
between the different formats
used - 35 mm and CGI animation -
and the approaches of two
opposite film attitudes - structural
cinema and the horror genre.

16 min, 35 mm, HD
16 muH, 35 mm, HD
2018

IT
www.diegomarcon.net

NTanbsiHcKuin BU3yarnbHbI
XynoxHuK Ouero MapkoH B
CBOEM TBOPUYECTBE M1CCrneayet
B3aMIMOOTHOLLEHUSI peanbHOCTU
1 penpeseHTaumm, nlyyas
OHTOMOTMIO ABVXYLLEroCs
M3006paxeHnsi 1 ero rnoTeHuuan
B KQUeCTBE NHCTPYMEHTA
MNo3HaHWsi peanbHoOCcTU. B dornbme
«MoHennb» mbl BUAMM rpynny
ManeHbKMX OEBOYEK, CMISLLNX
cpean apxXMTEKTYPHbIX SN1EMEHTOB
CMpOoEeKTUPOBaHHOro [xy3enne
TeppaHbn 3paHns Kaca-genb-
Pawwmo B Komo - ogHoro ns
HamBaXKHeNLWKX oGpas3LoB
MOLEPHUCTCKOW apXUTEKTYPbI.
Bokpyr cnsawmx Ten 6poasat
Hekre co34aHusl — MOPOXAEHUS
KOMMMbIOTEPHOM aHMMaLK,
3aMorHsLNE apXUTEKTYPHOE
MPOCTPaHCTBO U KPY>KaLLME B HEM
C HEMOHSTHBIMM LIENSIMA: Mbl HE
BUOVIM, YEM OHU 3aHVIMAIOTCS,
33 NCKIOYEHEM MOMEHTOB,
KOrZa OHM OKa3blBalTCs B
ocBeLleHHoM 30He. «MoHenb» —
LMKINYHBIN pUbm 6e3 Kakoro-
nmnGo HappaTMBa UNN epapxmm,
6e3 Hauana 1 KoHLa, KOTopbIA
o60o3HaYaeT HEOAHO3HAYHYIO
TEPPUTOPUIO Pa3HbIX POPMaTOB
(knHonneHka 35-mm un
KOMMbIOTEPHAs aHUMaLWs) U
NPOTUBOPEUME UCTONb30BAHHbIX
noaxonoB (CTpyKTypanmcTckoe
KNHO U XaHp ubma y>Kacos).

O - kas see on aeg vdi ruum?
Filmiprogramm Narva kunstiresidentuuris

Kuraator: Ingel Vaikla

Night — Is it Time or Space?
A film programme at Narva Art Residency

Curated by Ingel Vaikla

1111.2018

Houb — 31O Bpems nnmn mecrto?
KnHonporpamma
B HapBckon apT-pe3naeHumnm

KypaTop: NHrenb Bankna



Sama palju aeg kui ruum (Maison Nelly
& Theo van Doesburg, Meudon, 2017)
As Much Time as Space (Maison Nelly &
Theo van Doesburg, Meudon, 2017)
HacTonbko e Bpemsi, HaCKOMbKO U
mecTo (Jom-ctyoums Hennn n

Teo BaH [lycOypr, MénoH, 2017)

Filmiinstallatsioon / A film installation by / KuHonHcTannsuns

Katja Mater / Katss Matep

Montaaz / Editing by / MoHTax

Inneke van Waeyenberghe ja/and Katja Mater /
WMHHeke BaH BeeH6Gepre n Kata Matep

Tehniline tugi / Technical support by / TexHuuyeckas noanep>ka
Ruud Molleman / 2M ja/and Erwin van 't Hart / Pyya Monneman / 2M

1 OpBUH BaH'T XapT

Toetajad / Made possible by / Mpn nopaepxke
KAdE, Amersfoort ja/and Mondriaan Fund, Amsterdam / Amctepaoam

Sunopsis

,Sama palju aeg kui ruum® on

16 mm filmiinstallatsioon, mis
valmis 2017. aasta alguses Pariisi
eeslinnas Meudonis asuvas van
Doesburghuis’is (Amersfoorti
Kunsthal KAdE’s toimunud
néitusele ,De Kleuren van de
Stijl“). Tegemist on kahel projektoril
ndidatava filmiga, mis votab
aluseks aja, mille jooksul film
Uhest projektorist teise jouab —

8 sekundit. Film on Ules voetud
modernistidest kunstnikepaari
Theo ja Nelly van Doesburgi majas,
sobitades hoone arhitektuurseid
detaile kokku Materi enda
joonistustega. Jagatud ekraanile
projitseeritud teos mangib mine-
viku ja olevikuga, mis aeg-ajalt
kokku sulades moodustavad uue
reaalsuse ning pakuvad siirreaalset
ajakogemust. Uitlev jutustus uurib
laudu, treppe, ruumi- ja ajataju,
varve ning van Doesburgide
pérandit.

Synopsis

As Much Time as Space is a 16 mm
film installation conceived at the
van Doesburghuis in Meudon
(Paris) at the beginning of 2017
(for the exhibition 7he Colours

of De Stjj/ in Kunsthal KAdE,
Amersfoort, Netherlands). It
consists of one film, projected by
two projectors, using the time it
takes for the film to travel from
one projector to the other - 8
seconds, as a framework for the
film. The film was shot inside the
house of modernist artist couple
Theo and Nelly van Doesburg
and combines the architectural
details of the house with Mater’s
own drawings. Projected as a split
screen, we look at a play between
past and present that every once
in a while merge to form a new
reality, providing a surreal time
experience. A wandering narrative
exploring tables, stairs, space and
time perception, colour and van
Doesburg heritage.

16 mm filmiinstallatsioon
8 min24 sek
2 projektorit, 1 film, 8 sek paus

16 mm film installation
8 min24 sec
2 projectors, 1 film, 8 sec interval

KnHouHcTannaums, nneHka 16-mm
8 MnH 24 cek

2 npoekTopa, 1 Punbm,

nHTEepBan 8 cek

Pestome

«HacTonbko >e Bpemsi, HaCKOMbKO
N MECTO» — NMHCTansaunsa punbma
Ha nneHke 16-mm, CHATas B Havane
2017 ropa B pome-ctyaum Teo

BaH [ycGypra, pacnonoXxeHHOM
B NpeamecTbe Mapmxka MénoHe
(ons sbicTaBku «Ligeta e Ctuns»
B Kunsthal KAdE, AmepcdoprT,
Huaepnanapl). MiHcTannsuys
COCTOUT N3 OOHOIro punbma,
KOTOprIh no ovepenu nokasbiBakoT
ABa NpoeKTopa, rae Bpems,
Heo6Gxoamnmoe Os nepeHoca
MMeHKU N3 OAHOMo MpoeKTopa

B APYyron — T. €. 8 cekyHn,
vcnornb3yeTcs Kak cBoeobpasHoe
oBpamneHne. Punbm CHAT B JOMe
CYNpPY>XECKOWN Napbl XyOOXHNKOB-
mogepHucTos Teo v Hennw BaH
[ycGypr, oH 0GbeauHsaeT aeTanm
aPXUTEKTYpPbI 3TOMO fOMa C
pucyHKamm pexxunccepa, Katun
Matep. Habntonas 3a npoekuuen
B popmarte pasneneHHoro
3KpaHa, Mbl Habnogaem 3a Urpon
MPOLLSIOroO N HACTOSILLENO, KOTOPbIE
BPEMSI OT BPEMEHW CrNBAIOTCS,
cospfaBasi cloppearibHOe oLlyLeHVe
BpemeHun. DTOT Gny>KaatoLwmin
HappaTuB UccredyeT CTorbl,
NeCTHWLbl, BOCMpUATE mecTa U
BpemeHwn, LiBET N Hacnegune saH
[Oyc6ypros.
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Katja Mater (1979) on kunstnik,

kes oma loomingus keskendub
metaperspektiivist lahtudes fotograafia
parameetritele. Luues fotograafia ja
teiste meediate vahelisi hibriide, ilmneb
tema teostes midagi, mida Uldiselt
peetakse inimsilmale nadhtamatuks.
Aega, ruumi, taju ja esitust pdimides
salvestab ta sindmusi, mis on Uhteaegu
voimalikud ja voimatud, hoides samal
ajal keskteed faktide ja télgenduste
vahel. Katja Materi teoseid on naidatud
rahvusvahelistelt sellistes asutustes
nagu Stedelijk Museum Bureau
Amsterdamis, Genfi Kaasaegse Kunsti
Keskus, De Vleeshal Middelburgis, La
Casa Encendida Madridis, Temporary
Gallery Kolnis, AMOA-Arthouse / The
Contemporary Austin, Fotogalleriet
Oslos, Marres Maastrichtis ja Kiosk
Gentis. 2014. aastal iimus ROMA
Publicationsi alt tema raamat ,,Multiple
Densities*”.

www.katjamater.com

Katja Mater (b. 1979) is a visual artist
whose practice focuses on the
parameters of photography from a
meta-perspective. By creating hybrids
between photography and other media,
she documents something that often

is positioned beyond our human ability
to see. Mediating between time, space,
perception and performance, she
records events that simultaneously

can and cannot be — holding midway
between information and interpretation.
Katja Mater’s work has been exhibited
internationally in institutions such as
Stedelijk Museum Bureau Amsterdam,
Centre d’Art Contemporain in Geneva,
De Vleeshal in Middelburg, La Casa
Encendida in Madrid, Temporary Gallery
in Cologne, AMOA-Arthouse / The
Contemporary Austin, Fotogalleriet in
Oslo, Marres in Maastricht and Kiosk in
Ghent. Her book Multiple Densities (2014)
was published by ROMA Publications.

Katst Matep (p. 1979) — XyOOXHUK,
TBOPYECTBO KOTOPOW CEHOKYCMPOBAHO
Ha napameTpax oTorpacpum,
PacCMOTPEHHbIX, Tak cKa3aTb, B
meTanepcriekTuse. Cosaasast rvépuab!
poTorpacmm 1 Apyrix meava, oHa
[OKYMEHTVPYET HEUTO TaKoe, UTo
HEPEeAKO CUNTAETCS BbILLIE 3PUTENBHOIO
BOCMPUSITUS Yenoseka. Mepennetas
BPEMsl, MPOCTPAHCTBO, BOCMPUSITUE

W LENCTBIME, OHAa CHUMAET COBbITUS,
OAHOBPEMEHHO BO3MOXHbIE 1
HEBO3MOXHbIE, NPeBbiBasi [Ae-TO MEXAY
NHOpMaLMEN N MHTEpNpeTaLnen.
Pa6oTbl Kat MaTep aKCroH1poBanuch
1o BCEMY MUPY, B TAKUX MHCTUTYLINSIX
kak Stedelijk Museum Bureau B
AmcTeppame, LieHTp coBpemeHHOro
nckyccTea B XeHese, De Vleeshal B
Mwuaoan6ypre, La Casa Encendida B
Mappuge, Temporary Gallery B KénbHe,
AMOA-Arthouse / The Contemporary
Austin, Fotogalleriet 8 Ocrno, Marres B
MaacTtpuxTte n Kiosk B XXerese. B 2014
ropy B uspatensctese ROMA Publications
Bbia ee kKHura «Multiple Densities».
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Ingel Vaikla (1992) on eesti kunstnik ja
filmitegija, kes tegutseb hetkel Belgias.
Oma loomingus uurib ta arhitektuuri ja
selle kasutajate omavahelist suhet ning
arhitektuuri kujutamist kaamerapohistes
meediumites. Ta tunneb huvi this-
konnast korvale jaanud isikute ja
kogukondade vastu, et avastada
varjatud ja unustatud heterotoopseid
kohti. Tema filme ,Majavalvur® (2015)
ja ,Roosenberg” (2017) on néidatud
rahvusvaheliselt nii rihmanaitustel kui
ka filmiprogrammides , mh sellistes
kohtades nagu Kunsthalle Wien Viinis
(2018), CIAP Hasseltis (2018), Tretjakovi
galerii Moskvas (2018), Tramway 5
galerii Glasgow’s (2018), deSingeli
arhitektuurigalerii Antwerpenis (2017),
Mantica teatrifestival Cesenas (2017)
ja Eesti Kaasaegse Kunsti Muuseum
Tallinnas (2016). Ta on osalenud sellistel
filmifestivalidel nagu Amsterdami
rahvusvaheline dokumentaalfilmide
festival (2017), Open City dokumen-
taalfilmide festival Londonis (2018),
Krakovi filmifestival (2018), Rotterdami
arhitektuurifilmide festival (2018) ja
Brisseli kunstifilmide festival (2018).
Ingel on kureerinud kunstnike-

ja eksperimentaalfiimidele puhendatud
filmiprogramme kino Soéprusele,
rahvusvahelisele sisearhitektuuri
sumpoosionile SISU ja Tallinna
Fotokuule. 2018-2019 osaleb ta HISKi
residentuuriprogrammis Gentis.

Ingel Vaikla (b. 1992) is an Estonian
visual artist and filmmaker, who

is currently based in Belgium. Her
research focuses on the relationship
between architecture and its users,

as well as the representation of
architecture in camera-based mediums.
In her practice, she looks for outsider
individuals or communities in order

to discover the hidden and forgotten
heterotopian spaces. Her films, 7he
House Guard (2015) and Roosenberg (2017),
have been exhibited internationally

at group exhibitions and screening
programmes, including at Kunsthalle
Wien, Vienna (2018); CIAP, Hasselt
(2018); Tretyakov gallery, Moscow
(2018); Tramway 5 gallery, Glasgow
(2018); deSingel architecture gallery,
Antwerp (2017); Mantica Theatre
Festival, Cesena (2017) and Estonian
Contemporary Art Museum, Tallinn
(2016). She has taken part in numerous
film festivals such as International
Documentary Film Festival Amsterdam
(2017), Open City Documentary Film
Festival in London (2018), Krakow

Film Festival (2018), Architecture Film
Festival Rotterdam (2018) and Brussels
Art Film Festival (2018). Ingel has
curated experimental film programmes
with a focus on artists’ moving image
for Cinema Soprus, International Interior
Architecture Symposium SISU and
Tallinn Photomonth Biennale. In 2018-
2019, she is taking part in a residency
programme at HISK, Gent.

WHrenb Baiikna (p. 1992) — acToHCcKMN
XYAOXHVIK N KMHOPEXWUCCEP, Ha AaHHbIA
MOMEHT npoxwuBaeT B Benbrum. B

CBOEM TBOPYECTBE OHa UCCeayeT Kak
B3aVIMOOTHOLLIEHWSI aPXUTEKTYPbI 1 €€
nonb3oBaTenen, Tak 1 perpe3eHTaLmio
APXUTEKTYPbI B MEAMNA, OCHOBAHHbIX

Ha paBoTe kamepbl. Ee nHTepecytot
MapruHarbHble IMYHOCTY 1 coobllecTsa,
OTKPbIBAIOLLME FETEPOTONMHbIE
MPOCTPaHCTBa, 3aTEPsiHHbIE U MO3aBbITbie.
Ee punbmbl «CTopox» («Majavalvurs,
2015) n «Poo3zeHGepr» («Roosenbergy,
2017) Gbinu NpeacTaBneHbl Kak B pamkax
MEXAYHAPOAHbIX MPYMMOBbIX BLICTABOK,
Tak 1 KMHOMOKAa30B, B TOM UK1Crie, B
Kunsthalle Wien B Bene (2018), CIAP B
XaccenTe (2018), TpeTbsKoOBCKOW ranepee
B Mockse (2018), ranepee «Tramway

5» B MMa3aro (2018), apxuTeKTypHOM
ranepee «deSingel» B AHTBepreHe
(2017), Ha TeaTpansHoOm cbecTviBane
«Mantica» B YezeHe (2018) n B Myzee
COBPEMEHHOMO UCKYCCTBa DCTOHWN B
TannuHHe (2016). YuacTBOBana B Takmx
KnHogecTuBansix, kak MexayHapoaHbIn
pecTrBanb AOKYMEHTAmbHbIX (PUMLMOB
B AmcTtepaame (2017), dectusans
[OKYMEHTanbHbIX Pprnbmos «Open

City» B JloHpoHe (2018), KpakoBckuia
KuHoecTvBans (2018), Gectusans
aPXUTEKTYPHBIX (OUbmoB B PoTTepaame
(2018) n PecTrBans Munbmos 06
vickyccTse B Bproccene (2018). MHrens
KypuvpoBara aKCrepumMeHTarnbHble
KWNHOMPOrpammbl, MOCBSILLEHHbIE
CO3[aHHbBIM BU3YarbHbIMUN XyAOXHUKaMN
unbmam, Ans KnHoTeatpa «Séprus
(Opyx6a)» B TannvHHe, MeXAyHapoAHOro
CHUMIMO3MyMa apXUTEKTYPbl HTEPbEPa
«SISU» n TannuHHCKoro mecsua
oTtorpacpum. B 2018-2019 rr. oHa
y4yacTByeT B MPOrpamme pesnaeHLnm
XYOOXeCTBEHHOro MHcTUTyTa HISK B
leHTe.
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Trukis kaasneb Paul Kuimeti néitusega ,,Five Volumes*
Narva kunstiresidentuuris 30.09.—1111.2018

The publication accompanies Paul Kuimet’s exhibition Five Volumes

at Narva Art Residency 30.09.—1111.2018

My6Gnukaums conposoxaaeT BbicTaBky [Nayns Kynmeta «Five Volumes»
B Hapsckoi apT-pesngeHumn 30.09.—1111.2018

Naitus / Exhibition / BeicTaBka

Kuraator / Curator / KypaTtop:
Nico Anklam / Huko AHknam

Filmiprogrammi kuraator /
Curator of the film programme /
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