Filmiprogramm

Sa jooksed
Igaiiks on auklik
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Film programme

You're Running
Everyone’s Got Holes




1. linastusohtu

D. juunil 2021, kell 17:00
NARTi 2. korruse kinosaalis

Amygdalid
(2019)

Christina Phoebe
77 minutit

2. linastusohtu

20. juunil 2021, kell 17:00
NARTi 2. korruse kinosaalis

4-minutine soojendus
(2020)

Laura Cemin

4 minutit

Unetellimus
(2018)
Zheng Yuan
10 minutit

Koik, mis maa serval hukka
saab

(2019)

Hira Nabi

30 minutit

Minestusloitsud
(2018)
Sky Hopinka

11 minutit

Aubade

(2010)

Nathaniel Dorsky
12 minutit

Moka3 1

5 nions 2021 roaa 8 17:00
B KMHO3ane Ha 2-M 3Taxe
HapBckoii apT-pe3ngeHuun

«Amurganusa»
(Amygdalid, 2019)
Kpucruna Qubu
77 MUHYT

Moka3s 2

20 wions 2021 ropa B 17:00
B KMHO3ane Ha 2-m 3Taxe
HapBgckoii apT-pesugeHuun

«4-X MUHYTHAas PA3MUHK2>»
(2020)
Jlaypa [Irxemun

4 MMHYTBI

«JlocTaBKa MeUTHI»
(2018)

Uoxan FOaup

10 munyT

«Bce, aTo morubaer Ha Kpaio
3EMII>

(2019)

Xupa Habu

30 MuHYT

«3aKIATUA TEPAIOT CUITY»
(2018)

Ckait XonuHka

11 munyT

«Aybapa»

(2010)

Haranuans Jopcxuit
12 munyT

Screening 1

June 5, 2021, at 17:00
NART, 2" floor cinema hall

Amygdalid
(2019)

Christina Phoebe
77 minutes

Screening 2

June 20, 2021, at 17:00
NART, 2" floor cinema hall

4 minute warm up
(2020)

Laura Cemin

4 minutes

Dream Delivery
(2018)

Zheng Yuan

10 minutes

All That Perishes at the Edge
of Land

(2019)

Hira Nabi

30 minutes

Fainting Spells
(2018)

Sky Hopinka
11 minutes

Aubade

(2010)

Nathaniel Dorsky
12 minutes




Sa jooksed.
Igaiiks on aulkdik

Piibe Kolka

Filmiprogrammi kuraator

Niituse ,Taganemisteeta. Kohaloluharjutus®
juurde kuulub rahvusvaheline kunstnikufilmide
programm, mille linastused toimuvad kahel
juunikuu nidalavahetusel.

Filmid kajastavad riitme ja vonkesagedusi olemise
s6lmpunktides, kus elu tiis kehad end parasjagu
leiavad. Need on kehad, mis otsivad kohta
fudisilises ruumis ja maastikes, 6koloogilistes
vorgustikes ja majanduslikes hierarhiates, kehad,
mis liiguvad ajas, kehad, mis teevad méddetud
Zeste ja leiavad suhetes teistega oma riitmi.
Igaiiks tthes audio-visuaaliks salvestatud hetkes,
kus tileilmne seotus paljude teistega on libinisti
teada, ent reageerimiseks, sammuks, vaikuseks
voi po6rdeks on tiksainuke keha.

Filmid niitavad rattakulleri uneruume kontrastis
tema kiirete ja t6husate liigutustega, annavad
juhtnoore voltsliheduseks, kutsuvad karjddri
I6petanud kaubalaeva vestlema tdlistega, kes
teda lammutavad, kujutlevad Xawjska miititi
taimest, mis dratab minestunuid, ning ridgivad
sisemistest ja vilistest piiridest, kiisides, kas film

voiks olla kellelegi pesaks.

Paljudes filmiZestides on otsustav konkreetsus,
millest samas kajavad ldbi nii valitud kui situat-
sioonilised naabervéonked. Sest

[-.] igaiiks on auklik. [...] Ukskoik kni
lagunenud voi poorsed — me pole sest vibem
inimesed. On voimalik jadda inimeseks,
olles segunenud - sest olla inimene ongi olla
segaduses.!

1. E. Wilk, “This compost: Erotics of Rot,” Granta, 07.07.2020,
veebiviljaanne. https://granta.com/erotics-of-rot/.

II

PIIBE KOLKA (1986) on filmitegija, -vaataja
ja kunstnik, keda huvitab filmi kui suhteliselt
noore kunstivormi hargnev potentsiaal ja
segunemine teiste kunstivormidega. Teda
huvitab kunstnikufilm kui isiklik ja avastav
praktika, milles on ruumi eksperimentidele ja
mis samas uurib filmivormi audiovisuaalset,
ajalist ja rtitmilist eripdra. Esitades vaheldumisi
kisimusi ,,mis juhtub?“ ja ,.kuidas on?“,
huvitub ta kohalolemise tunde intensiivsusest
filmides ja selle motestamisest. Ta on td6tanud
New Yorgis dokumentaalide ning mingu- ja
kunstnikufilmide operaatori ja monteerijana.
Hetkel t66tab ta lithifilmi ja laiendatud kino
projektiga , Ttitarrakk®, uurib kaameraesiste
zestide mitmetdhenduslikkust ning tunneb
ro6mu audiokassetile salvestavast madala
resolutsiooniga pikselkaamerast, mille pilt
tlliteravate ekraanide korval sibrulist ja vetruvat
vaheldust pakub. Kolka on 6ppinud antropo-
loogiat Tallinna Ulikoolis (BA 2010, MA 2015)
ja dokumentalistikat ning filmikunsti The New
Schoolis New Yorgis (MA 2014).

—  Loe filmiprogrammi kuraatori esseed
niituse kataloogist.

3

iy é‘}
$.

Tbl Gexnub.
MycToTbl ecTb
B Ka)X/I0M U3 HaC

Muinée Konka

Kyparop kunonporpamMmst

IIporpamMma ¢uIBMOB Xy /10K HHKOB, COIPOBO-
sxpatomas BeictaBky roga 2021 8 NART «Touxa
HEBO3BPAaT4. YIIPAXKHEHHUE HA IPUCYTCTBUE,
COCTOHT U3 JABYX TOKA30B, KOTOPBIE COCTOATHCS
Ha IByX YUKEH/JAX B HIOHE.

Du1pMBbI OTHBKHU K TEJTY, OHU BHIPAIKAIOT PUTMbI
M 9aCTOTHI Ha [IEPECCYCHUH PABTUYHBIX TEIL.
EcTb Tesra, KOTOpPBIC MY T MECTO B GUIHIECKOM
IPOCTPAHCTBE ¥ IPUPOAHBIX TaHAmAPTAX,

B 9KOJIOTMYECKHX CETAX ¥ IKOHOMHIECKUX
HEPAPXHAX; TeJI4, KOTOPBIC BUKYTCA

BO BPEMEHM; T€JId, KOTOPHIE BHIOTHAIOT
PasMEpEeHHbIE KECTHI U HIYT CO3BYYHOCTD

B OTHOILICHUSAX C APYTUMH. 3aXBa4CHHBII

Ha KAMEPY, KA Kb Ha CEKYHJy CTAHOBUThCS
ayauoBH3yaabHEIM apTedaxToM. B sToT
MOMEHT Hen30eXHO YETKO Oy AI0TCA HALIK
r106abHBIE CBSI3U C APYyTrUMH TemaMu. B to xe
BpPEM s CYyLJECTBYET JIULIb OHO € HHCTBEHHOE
TEJI0, KOTOPOE MOXKET PEArMPOBATh: CACIATD
LI1aT, Pa3BOPOT MJIK OCTAHOBUTHC.

DubMBI paccMaTPUBAIOT CKOPOCT, 5GGEKTHB-
HOCTb M MECTA JIJI CHOB CPEJIU MOTOLMKJIETHBIX
KypPbepoB; 06ydaoT xecTaM $paIbmuBOM
6musocTy; HPUIAMIAIOT CIMCAHHBIIA KOHTEMHED
BCTYIMTH B JUAJIOT C pabOYKMH, KOTOPBIE €r0
HEeMOHTHPYIOT; paHTasupyioT o Mude Xawjska —
PaCTEHNH, KOTOPOE 0XKUBJIAET MOTEPABIIUX
CO3HaHHeE; PACCYKIAIOT O IPAHUIIAX, KAK BHYTPU
TaK U CHAPY’KHU U CIIPAITMBAIOT, MOXKET JI GUITbM
OBITh KaK THE3JO.

Bo muorux KMHEMATOrpapUIECKHUX KECTAX €CTh
KOHKPETHOCTb M PEMUMOCTb, HO OHHU TAKIKeE
OTParXKaoT BH6pauI/m IIAHHOI'O WUJIN BbI6paHHLIX
KOHTEKCTOB. HOTOMy 4TO:

[-..] ITycmomu: ecmv & xaxncdom us nac.
[-..] Hesasncno, xaxozo pacnada uin
cImenen nopucmocmu Mot 00CMueiu —
0T 3MO20 MBL HE CNAHOBUMCS MEHEE
ardsmu. Moxcro ocmasamscs weaogexom,
6yoyuu 6 samemamervcmee — 8edv Go.ms
YEA0BEKOM KAK PA3 U 3HAUUM NPEbBLEAMD
6 3amemamenvcmee.*

ITMBE KOJIK A (1986) — kunopexuccep,
KHHO3PHTENb U XyJOXKHHUIA, KOTOPYIO
HHTEPECYET MHOTOTPAHHBIN ITOTEHIIUAJ KIHO
KaK OTHOCHUTEIBHO MOJIOJOTO BH/a HCKYCCTBA
U €ro CMEILICHHUE C APYTUMU GOPMaMH
tBOpyecTBa. OHa HHTEPECYETCA ABTOPCKUM
$uIBMOM KaK MPAKTUKOMN JTUYHBIX OTKPBITHH,
B KOTOPO¥ €CTh MECTO KaK /I 9KCIIEPUMEHTOB,
TaK ¥ JAJIA UCCTIEJOBAHUIT 4y IHOBU3YaIbHBIX,
TEMITOPAJIBHBIX ¥ PUTMHYECKUX 0COOCHHOCTEH
¢uIbMa KaK XyI0KECTBEHHOM popMbl. 3aaBas
IIOMEPEMEHHO BOIIPOCH! KYTO IPOUCXOTHUT?» U
«KaKOBO 9TO?», OHa HCCJIEyeT HHTEHCUBHOCTh
4yBCTBA IIPUCYTCTBUA B QUIBMAX U €TO
ocmpicnenue. Ona paborara 8 Heio-Mopie

B K44ECTBE ONEPATOPA ¥ MOHTAXKEPA JIOKY-
MEHTAJIbHBIX, XYJO)KECTBEHHBIX H aBTOPCKUX
ubmoB. B HacTosmee Bpems paboTaeT Hag
KOPOTKOMETPaXKHBIM QUIBMOM M PACIIUPEH-
HbIM KuHOTIpoekToM «Tlitarrakk» («Joueprsis
KJIETK2>), UCCIIEAyeT MHOTO3HAYHOCTD

JKECTOB IPU ChEMKe GPOHTAIBHON KaAMEPOK

U IIOJTB3YETCS AJIsA PabOTHI 3aIIMCHIBAIONICH Ha
ayAMOKACCETY IMMKCEIBHON KAMEPOH C HU3KHM
paspenreHueM, KOTOPas, B OTIHYHE OT YoKe
IPUBBIYHBIX CBEPXYCTKHIX SKPAHOB, IIPEJIATACT
PA3MBITY 0, IIyIbCUPYION}YIO0 KAPTUHKY.

Koska yanmace Ha OT/i@ICHUM aHTPOIIOIOT UK

B Taymuuckom yrusepcurere (BA 2010,

MA 2015) 1 [OKyMEHTaIbHOE K KUHOUCKYCCTBO
8 Hosoit mxone B Heio-Mopxe (MA 2014).

- C MOJIHBIM TEKCTOM 3CCe KypaTopa MOXXHO
O3HAKOMHUTHCA B KATAJIOI'€ BBICTABKH.

1. Wilk, E. This compost: Erotics of Rot // Granta, 07.07.2020:
https://granta.com/erotics-of-rot/



You’re Running.
Everyone’s Got Holes

Piibe Kolka

Curator of the film programme

The artist film programme accompanying

b K 1Lt . -
NART’s annual exhibition 2021 Point of No
Return. Attunement of Attention consists of two
screenings taking place on two weekends in June.

The films are close to bodies, expressing rhythms
and frequencies at different intersections of
being. There are bodies that look for a place

in physical space and landscapes, in ecological
networks and economic hierarchies, bodies that
move in time, bodies that perform measured
gestures and find a rhythm in relationships to
others. Everyone in a moment captured into an
audiovisual artefact where a global connection
with many others is inevitably clear, but there
is only one sole body for reacting, taking a step,
turning around or standing still.

The films look at speed, efficiency and dream
spaces among motorcycle couriers, instruct in
gestures of fake intimacy, invite a decommissioned
container vessel into a dialogue with workers
dismantling it, imagine the myth of Xawjska -

a plant that revives those who have fainted, talk
about borders, both inside and outside, asking
if a film can be like a nest.

There’s a concreteness and determination in
many of the filmic gestures, while also echoing
vibrations from given or chosen contexts.
Because

« s N
[EJveryone’s got holes.[...] No amount of
disintegration or porousness makes us any less
buman. One can remain human while being
mixed up — becanse to be human is to be mix

%p. »1

1. E. Wilk, “This Compost: Erotics of R 7 July 2020,
online publication. https://granta.com/erotics-of-rot/.

PIIBE KOLKA (1986) is a filmmaker, film-
worker and artist who is interested in the
divergent potential of film as relatively young
medium and its crossovers with other art forms.
She is drawn by artist moving image as a personal
practice with ample room for experimentation
and inquiry into the audiovisual, temporal and
rthythmic peculiarities of the genre. By alternating
between questions of “what is happening?” and
“how does it feel?” she explores the intensities

of presence in films. Kolka has previously worked
in New York as a cinematographer and editor

of documentaries, narrative features and artist
films. She is currently working on the T#tarrakk
short film and expanded cinema project,
studying the multiple interpretations of gestures
performed for a camera, and delights in footage
recorded on audio cassettes by a low-resolution
camcorder — a pixelated, fluttering change of
pace to the abundance of extremely high-defi-
nition playbacks. Kolka studied anthropology
at Tallinn University (BA 2010, MA 2015) and
documentary filmmaking and film studies at
the New School in New York (M A 2014).

The full lenght essay of the curator of
the film programme can be found in the
exhibition catalogue.

1. linastusohtu

5. juunil 2021, kell 17:00
NARTi 2. korruse kinosaalis

Mokas 1

5 mons 2021 roga 8 17:00
B KMHO3ane Ha 2-m 3taxe Hapsckoit apT-pesnpaeHumnm

Screening 1

June 5, 2021, at 17:00
NART, 2" floor cinema hall



AMYGDALIA

Christina Phoebe, 2019
77 minutit
HD video
Kreeka keeles, inglise-, vene- ja eestikeelsete
subtiitritega

Amygdalid on puu, mis 6itseb vahetult enne
kevadet. See on iihtlasi séna, mis kummitab
noort tiiddrukut, kui ta esimest korda kreekasse
jouab. Temaga koos hakkab grupp naisi ligi-
pédsmatu vahemere-dirse maastiku taustal
milestuste katkeid jagama. Amygdalid kummalises
maailmas saavad inimesed, paigad ja asjad
kokku ning lihevad jille laiali nagu unenios.
Vee dires kondimine, katusel lebamine ja aasal
jooksmine — pildid saavad milestusteks ja uuesti
piltideks, justkui oma elu elades. Aga mis juhtub
siis, kui piltidel kujutatud inimesed ei tunne
seost nende “postkaartidega”? Loodus saab
pelgupaigaks ja kaaslaseks naistele, kes otsivad
uut keelt. Kaameraga, mis justkui puudutab

maastikke ja piitiab kinni Zeste, viitab Amygdalid
kuulumistundele, mis stinnib libi litkumise ja
suhete, mitte libi kindla koha.

Christina Phoebe on multimeedia- ja etenduskunstnik, filmi-
tegija, kirjanik ja uurija. Tema loomingus on tihti kesksed
ootamatud kohtumised diasporaades, kus ta uurib milu, keelt,
piire ja kuuluvust. Tema teoseid on niidatud 21. Thessaloniki
dokumentaalfilmide festivalil, 15. Veneetsia arhitektuuribiennaalil,
Flux Factory’s (New York), YNKB’s (Kopenhaagen), Kreeka
Filmiarhiivis (Ateena) ja Jeu de Paume’i veebiviljaandes

Le Magazine, ning mujal. Tema kirjutisi on publitseerinud
platvormid nagu Photogenie, ArtsEverywhere, VisAvis: Voices
on Asylum and Migration, ja Media Practices and Education.
Ta on pilvinud NEON grandi, ning 2018. aastal valiti Phoebe

George Stoney Fellowship’i saajaks Robert Flaherty filmiseminaris.

Ta elab Ateenas, Kreekas.

«AMUTIOATNA»

Kpucruna Qubwu, 2019
77 MUHYT
HD Bugneo
Ha rpedeckom s13bIKe, € 9CTOHCKMMHE, PYCCKUMU
M aHTIMACKIME CyOTUTpaMK

AMurganus — iepeBo, KOTOPOE LIBETET HE3aJOJITO
IO BECHBI. A ellle 9TO CJI0BO HE JA€T IOKOA
MaJIEHbKOH JI€BOYKE, KOTOPAsI BIIEPBbIE IIPHE3-
KaeT B rperuio. BmecTe ¢ Hell rpyina gpyrux
ZHEBYIIEK U KCHIIMH HAYMHAET PACKPBIBATH CBOH
gparMeHTapHble BOCIOMUHAHUS B OKPYI)KEHUH
HEJOCTYIHOTO CPeAU3eMHOMOPCKOTO IIeH3aa.
B no6onsiTHOM MUpe « AMUTHAIAN> TIOARHY,
MECT4 U BEIH [IEPECEKAITC MeXAY cO60I
c10BHO Bo cHe. [Iporyixa o Boge, nexxaHue Ha
KpblLe Wiy 6er o 1yry — 06passl peBpaiaoTcs
B BOCIIOMHMHAHU, 4 IOTOM CHOBA BO3BPAIIAI0TCS
B 06passl, 6yATO 06peTas cOBCTBEHHYIO )KU3Hb.
Ho uro npoucxopur, korga cy6bekTsl 9THX
1300PaKEHUIT UYBCTBYIOT Ce0s OTCTPAHEHHBIMH

OT 9THX «OTKPBITOK»? Mup IpUPOAHI CTAHO-
BUTCS MECTOM YOEXKMIIA ¥ OOWIEHH 715 TPy IIIBI
JKEHINMH, HINYIIUX HOBBIMA cMbIcT. CheMKa,
6arogaps KOTOPOM MBI KaK Oy TO MpUKacaeMCs
K 9THM MeH3a)KaM U BpeMeHaMU QUKCHPYeM
TOHYAMIIEE KECTHI OKPYIKEHU S, HAIMEKAET

B « AMUTZaIMK>» Ha HAIIY IPUHAJIEKHOCTD

K IIOTOKY, BUXKEHUIO U OTHONIEHUAM, 4 HE

K OIIPEJIEIEHHOMY MECTY.

Kpucruna Qubu — mynsTimeanitas Xyg0)KHNLA, PEKHICCED,
neppopmep, MUCaTeTbHUIA U UCCIeoBaTebHua U3 [ perun
(A¢uupi). HeoxupanHbie BCTPeUM B IPOCTPAHCTBAX PASHBIX
JMACTIOP ¥ KYJIBTYP YaCTO OKA3BIBAIOTCS B LIEHTPE ee paboT,
MOCBALICHHBIX TAMATH, }ISBIKY, l'pS.HI/H.laM u HOHCKy HUACHTUYHOCTH.
Paborer Kpucrunst 6116 moxasanst a 21-m Qecrusaine
noxymeHTanbHbIX GumbmoB B Caonukax, 15-it Benenuanckoi
GHCHHaﬂe ale/lTeKTypH, B Q.PT-HPOCTPS,HCTBC FluX FaCtO[’y
(Hmo—plopx), Ha TuIomazike TBopyeckoi komanas YNKB
(Komenraren), B Apxuse rpedeckoro Kuso (AQUHBL), B OHIAITH-
nsganun Jeu de Paume “Le Magazine” u gp. Crarsu Kpucrunst
Dubu 6pi1u oy 61MKOBaHb Ha TAKKMX TIATGOPMAX, KAK
Photogenie, ArtsEverywhere, VisAvis: Voices on Asylum and
Migration, u Media Practices and Education. Kpucruna raxoxe
nosyynna rpaat NEON u crunenpuio um. Jlxxopaka Croysn
B 2018 ropry Ha cemuHape PoGepTa (Dnasp"m 10 KMHO.

AMYGDALIA

Christina Phoebe, 2019
77 minutes
HD video
In Greek, with Estonian, Russian and
English subtitles

Amygdalid is a tree that blooms just before
spring. It is also the word that haunts a young
child when she first arrives to greece. Along
with her, a group of women begins revealing
fragmented memories alongside an off-limits
mediterranean landscape. In the curious world
of Amygdalid, people, places, and things come
together and part ways as in a dream. Walking
by the water, lying on a roof or running through
ameadow — images turn into memories and into
images again, as if taking on a life of their own.
But what happens when the subjects of these
images feel disconnected from these “postcards”?
The natural world becomes a place of refuge and
companionship for a group of women searching

for a new language. With the camera that at
times seems to be touching landscapes, at times
capturing gestures performed for it, Amygdalid
hints at belonging within movement and relation
rather than to a particular place.

Christina Phoebe is a multimedia artist, filmmaker, performer,
writer and researcher. Unexpected encounters in diasporic spaces
are frequently at the centre of her work on memory, language,
borders and belonging. Her work has been shown at the 21+
Thessaloniki Documentary Festival, the 15th Venice Biennale of
Architecture, Flux Factory (New York), YNKB (Copenhagen),
The Greek Film Archive (Athens) and in Jeu de Paume’s online
publication Le Magazine, among others. Her writing has been
published by platforms including Photogenie, ArtsEverywhere,
VisAvis: Voices on Asylum and Migration, and Media Practices
and Education. She has been a recipient of a NEON grant, and
was selected as the 2018 George Stoney Fellowship at the Robert
Flaherty Film Seminar. She lives in Athens, Greece.

Vil
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2. linastusohtu

20. juunil 2021, kell 17:00
NARTi 2. korruse kinosaalis

Mokas 2

20 vions 2021 roaa B 17:00
B KMHO3ane Ha 2-m 3taxe Hapsckoit apT-pesnpaeHumnm

Screening 2

June 20, 2021, at 17:00
NART, 2" floor cinema hall

IX



4-MINUTINE SOOJENDUS

Laura Cemin, 2020
4 minutit
HD video
Dialoogita

4-minutine soojendus on lithike videojuhend.
Uksik tegelane esitab ilusas ja ruumikas korteris
rutiini, mis on loodud individualistlikele iihis-
kondadele omase voltsliheduse ja tiksindusega
toime tulemiseks. Mitmed vahendid (nagu
termotekid ja higistamisvodd), mis on méeldud
temperatuuri tdstmiseks ja keha imber kasu-
tamiseks, leiavad siin uue eesmirgi — saavad
teise keha asemikuks. Cemin’i video liigutuste
sihikindlus mé&jub tihtaegu rahustavalt ja
murettekitavalt, peegeldades tiksildaste inimeste
igapievast toimetulekut.

Laura Cemin on itaalia kunstnik, kes hetkel elab Helsingis.

Tal on MFA Umei Ulikooli kunstiakadeemiast ja kraad
tantsimises. Ta on esinenud mitmetel rahvusvahelistel festivalidel,
nagu Performing Love Kiasmas (Helsingi), Rum for Performance
(Umea) ja 13festivalen Galleri Konstepidemin’is (Goteborg).
Tema visuaalkunstniku loomingut on niidatud mitmes riigis,
niiteks Itaalias, Eestis, Soomes, Rootsis, Saksamaal ja T3ehhis.
Hetkel osaleb ta Katerina Gregose kureeritud grupiniitusel
Modern love (or love on the age of cold intimacies) Museum fur
Neue Kunste (Freiburgis) ja Tallinna Kunstihoones.

«4-X MUHYTHAA
PASMHWHKA »

Jlaypa [lxemun, 2020
4 MUHYTHI
HD-Bugeo

bes cnos

«4-X MMHYTHA Pa3MUHKa» — 3TO KOPOTKOE
obyuaromee Bugeo. IepouHs, Haxoas1Cch

OJlHA B KPACHUBOM U IPOCTOPHOM KBAPTHUPE,
3aHHUMAETCA Py THHOM, IIOMOTAIOIIEN CIIPABUTLCA
¢ ¢pasbINBOI BIU30CTBIO U OFMHOYECTBOM,
XapaKTEPHBIMM JJ11 MHAUBUYaIUCTUIECKUX
oburects. byiTOBBIE TPeMeTHI (TaKHe

KaK TEPMOOJESIIA U [I05CA OT 110Ta),
BBIPa0aThIBAIOLIKE TEILIO P TECHOM KOHTAKTE
C TEJIOM, 3[IECh MEHAIOT CBOE IEPBOHAYAIbHOE
HasHAYeHMe, 3aMeHs1s1 cO0O0M ApyToe Teo.
PemurensHOCTS JeHCTBUIH B BUJEOPOITHKE

J KeMIHBI yCIOKAMBAET ¥ HACTOPAXKUBAET
OJIHOBPEMEHHO, KaK U e)KeJIHEBHbIE MOHOJIOTH
OJJMHOKUX JIIOJIEN.

Jlaypa JIsxeMuH — UTaTbsSHCKAS XyJOKHUIIA, CEIIAC KUBET

B Xenbcunku. OHa MOy dnIa CTENEHbh MATUCTPA U3AMHBIX
MCKyccTB B AKafjeMUH H3smHbIX ucKyccTs B Ymeo (IIseryus)

M MeeT Crieruaausauio B obnactu ranua. Jlaypa BeicTymnana
Ha MHOTOYMCJICHHBIX MEK/[y HADOAHBIX PECTUBATIAX, TAKKMX KAK
Performing Love B Kuacme (Xenscunxu, Quumnsanpus), Rum
for Performance B mysee kaprun Bildmuseet (Ymeo, Ilenus)

u 13festivalen 8 ranepee Konstepidemin (Tere6opr, Isenus).
Ee paboTsl Kak BU3yaIbHOTO XyI0XKHUKA GbLTH IPECTABICHI

B HECKOJIbKMX CTPaHaX, TaKuX kak Mranus, dcronus,
Quunauaus, Mlsenus, Tepmanus u Yexus. B macrosmee Bpems
Jlaypa yuacTByer B rpynoBoii BeictaBke « CoBpemenHas 10608b
(111 1060BD B 510Xy X0JIOFHOI 6IM30CTH)>» MOJ Ky PATOPCTBOM
Karepunst I'peroc 8 Mysee coBpemennoro uckyccrsa (Museum
fur Neue Kunste / @paiibypr, Tepmanus) u B TasumuHCKOM
Home uckyccrsa Tallinna Kunstihoone / Tannun, dcronus).

4 MINUTE WARM UP

Laura Cemin, 2020
4 minutes
HD video
No dialogue

4 minute warm up is a short instructional video.
The character, alone in a beautiful and spacious
apartment, performs a routine created as

a solution to deal with fake intimacies and
loneliness, characteristics of individualistic
societies. A large number of tools (such as thermal
blankets and sweat belts) made to generate heat
and to be used in close contact with the body,
here alter their original purpose, becoming
substitutes for another body. The determination
in the actions in Cemin’s video feel soothing
and alarming at the same time, like the constant
everyday negotiation of the lonely.
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Laura Cemin is an Italian artist currently based in Helsinki. She
holds an MFA from Umed Academy of Fine Arts (Sweden) and
adegree in Dance. She has performed in numerous international
festivals, such as Performing Love in Kiasma (Helsinki - Finland),
Rum for Performance in Bildmuseet (Umed — Sweden) and
13festivalen in Galleri Konstepidemin (Gotheborg — Sweden).
Her work as a visual artist has been presented in several countries
such as Italy, Estonia, Finland, Sweden, Germany and Czech
Republic. She is currently part of the group exhibition Modern
love (or love on the age of cold intimacies) curated by Katerina
Gregos in Museum fur Neue Kunste (Freiburg — Germany) and
Tallinn Art Hall (Tallinn - Estonia).



UNETELLIMUS

Zheng Yuan, 2018
10 minutit
4K video, HD projektsioon
Mandariini keeles, inglise-, vene- ja
eestikeelsete subtiitritega

Kurnatud motokuller vajub tinavaiirsel pargi-
pingil unne. Unes, millest saab tiks pikk aeglaselt
arenev kaader, kogunevad to6lised Shanzhai
parki keset korbet, kus pidevas litkumises olevad

kullerid muutuvad staatilisteks ,,skulptuurideks®.

See stseen loob kontrasti kiiruse ja efektiivsusega,
mis iseloomustab nende 66pdevaringset to66d.
Nieme Hiina majandusime teistsugust kiilge:
aina homogeensemas, tehnoloogiast kiillastunud
ning joukas linnaelus tekib uut tiipi t66 ja
sellega kaasnev sotsiaalne ekspluateerimine.
Kiires unetus maailmas on uni muutunud neile
mobiilsetele inimestele kulukaks riskiks.

Zheng Yuan elab ja t36tab Pekingis. Téotades peamiselt aja-
pohiste meediumitega, otsib tema looming pidepunkete fiktsiooni,
dokumentaalsuse ja essee vahel. Ta keskendub identiteedile, sellega
seotud hinnangutele ning identiteedi suhtele ajaloo, voimu ja
representatsiooniga, mis on pidevas muutumises. Tema filme on
niidatud filmifestivalidel nagu Visions du Réel, Oberhauseni
rahvusvaheline lithifilmifestival, Kassel Dokfest, Ann Arbori
filmifestival. Ta on ka osalenud niitustel, niiteks 4 Long Hello,
UCCA Pekingis, 2020; everything you've ever wanted is on the other
side of the planet, Angewandte Innovation Lab Viinis, 2020, ja
mujal. Ta l6petas Chicago Kunstiinstituudi kooli 2015. aastal.
2020. aastal voitis ta grand prix’ kaheksandal Huayu Youth Award
auhindadel.

X1II

«JOCTABKA MEYTDBI»

Yoxan FOanp, 2018
10 munyT
4K Bupeo
Ha MaHgapuHCKOM A3BIKe, C 9CTOHCKUMHY,
PYCCKMMU U aHITTMHACKUMHU CyOTHTPAMU

YcTaBmuit Ky pbep-MOTOLUKIUCT 3aChIIACT

Ha CKaMeliKe B IPUJOPOXKHOM mapke. Bo cue,
MEJJIEHHO Pa3BUBAIOLIEMCS OZHIM JLTUHHBIM
nybmem, paboune cOOMPAIOTCS BMECTE B IAPKe
IanpuoKail B IyCTHIHE, IE HOBHUIKHbIE
Kypbepbl IPEBPALAIOTCS B CTATUYHbIE
“craryn”. ATa CTATUIHOCTD KOHTPACTHPYET
€O CKOPOCTHIO ¥ 3P GEKTUBHOCTHIO, C KOTOPOI
OHH KPYIJIOCY TOYHO BHIIOJIHAIOT CBOIO pabory,
PACKpBIBAS PYTYIO CTOPOHY KUTAHCKOTO
9KOHOMHYECKOTO Yy/a: BO Bce boee
OJJHOPOIHOMU rOPOJICKOM JKU3HH, IPOHU3AHHON
TEXHOJOTUAMU U 6OTaTCTBOM, MOABJIAIOTCA

HOBBIC BUJIbI TPYIA U COHPIH.J'II)HOﬁ 9KCITyaTaluu.

B MHUPCE CKOPOCTH 6e3 OTAbIXA COH CTaJI

JOPOTOCTOAIIMM PHCKOM I/ 9THX MOOUIBHBIX
JTIIOJICH.

ko FOans — B HacTOsAmEE BpeMst )KuBeT U paboTaeT

B [Texune. Ero paboTsr, 0CHOBaHHbIE HA BDEMEHHM MeJIHa, 4aCTO
HAXOJATCA Ha IIePECEYCH UM Xy/I0KECTBEHHOM IUTEPATY PHI,
JIOKYMEHTAJIMCTHKH U 3CCe, POKYCUPYACH HA HACHTHIHOCTH,
OLIEHUBAHUH U X IOCTOSIHHO MEHAOUIMXCS OTHOIIEHUAX
cucropueit, BiacTpio u penpesenrtanueit. Quapmpr Drona
JIEMOHCTPHPOBAIMCH HA KHHOPECTHBAIIAX, BKII0Yas Visions
du Réel, MexaynapoHblit GpecTHBATb KOPOTKOMETPAKHBIX
unsmos B Obepxaysene, Kassel Dokfest, Ann Arbor Film
Festival. On TaoKke IPUHMMAI y4aCTHE B TAKHX BHICTABKAX
kak «[Toaruit npuser» (UCCA, ITexun, 2020); «Bce, gero et
KOT7§a-1160 XOTe M, HAXOIUTCA Ha JPYTON CTOPOHE IJIAHETHI»
(Angewandte Innovation Lab, Bena, 2020) u gpyrue. B 2015
ropry Yoxan oxoraun [llkony Mucturyra nckycers Yuxaro.

B 2020 rogy Berurpas ruasueit npus Bocsmoit MoogexHOM
npemuu Xyaroit.

DREAM DELIVERY

Zheng Yuan, 2018
10 minutes
4K video
In Mandarin, with Estonian, Russian and
English subtitles

An exhausted motorcycle courier falls asleep on
the bench of a roadside park. In the dream that
takes the form of a slowly evolving long take,
labourers gather together in a Shanzhai park in
the desert, where dynamic couriers become static
“statues”. The scene stands in contrast with the

speed and efficiency with which they pursue their

work around the clock, revealing another side of
the Chinese economic miracle: in an increasingly
homogeneous urban life infused with technology
and wealth, new kinds of labour and social
exploitation surface. In a world of speed without
rest, sleep has become a costly risk for these
mobile people.

Zheng Yuan currently lives and works in Beijing. Working
primarily with time-based media, his work often operates

at the intersection of fiction, documentary, and essay, focusing
on identity and evaluation and its ever-shifting relationship with
history, power, and representation. His films are screened at film
festivals including Visions du Réel, the International Short Film
Festival Oberhausen, Kassel Dokfest, Ann Arbor Film Festival.
He also participated in exhibitions including 4 Long Hello,
UCCA, Beijing, 2020; cverything you've ever wanted is on the other
side of the planet, Angewandte Innovation Lab, Vienna, 2020,
and others. He graduated from the School of the Art Institute of
Chicago in 2015. In 2020 He won the Grand Prize of the Eighth
Huayu Youth Award.
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KOIK, MIS MAA SERVAL
HUKKA SAAB

sealsetes tegelastes, olenemata nende onto-
loogilisest staatusest.

Hira Nabi’ 2019 Hira Nabi on kunstnik ja filmitegija, kes jutustab igapieva-lugusid
30 minutit visuaalide ja teksti kaudu. Tema looming métiskleb keskkonna
HD video iile, tihti nihtamatu, aeglase uuesti maaks tagasi saamise protsessi

iile. Tema eesmirgiks on nihutada fookus inimkesksetelt lugudelt
seotusele, et olla laiemalt tunnistajaks ajale, milles elame. Tema
looming on iiles ehitatud erinevatele etnograafilistele ja arhiivi-

Urdu keeles, inglise-, vene- ja
eestikeelsete subtiitritega

uuringutele ning igapdeva rituaalidele, ning jilgib modernsuse
moju nii nagu seda tunnetab I6hestunud tihiskond. Ta elab ja

Ocean Master, mahakantud konteinerilaev, to6tab Lahores, Pakistanis.

astub dialoogi mitmete t36tajatega Gadani

laevalammutuses. Vestlused kulgevad libi

unistuste, soovide, koduks peetud kohtade ja

vigivalla, mis on omane Gadani laevalammutus-

t66dele. Samal ajal kui t66lised meenutavad

oma kaugeid kodusid ja perekondi, sulanduvad

pikad t66pdevad eristamatult ithte, ning sunnivad

mehi silmitsi seisma reaalsusega, kus surmaga

kokkupuude on igapievane. Kui paljud neist

jddvad ellu ja saavad tuleviku peale moelda?

Hira Nabi film segab teravat pilku visuaalse

ja kontseptuaalse poeetikaga, mis tunnetab aja

litkumist Gadani laevalammutuses ja koigis

X1V

«BCE, YTO ITOTHUBAET
HA KPAIO 3EMIJIN »

Xupa Habu, 2019
30 MUHYT
HD Bugneo
Ha sspixe ypay, € 9CTOHCKUMHE, PYCCKUMU U
AHIIMICKUMHE CyOTUTpaMM

B sT0i1 foKyMEHTaTBHO-XyJOXKECTBEHHOM
paboTe BbIBEJCHHBII M3 SKCIUTyaTAL UK
KOHTEMHEPOBO3 « X03UH OKeaHa» OXKHBAET
U BCTYTIA€T B JUAJIOT C pPabOYMMH B LIEHTPE
yTHIU3AL WU Cy0B B ropoge laganu
(ITaxucraH). DTOT pasroBOp OXBATHIBACT MEUTHI,
KEJIAHH I, MECT4, KOTOPBIE MOXKHO HA3B4Th
JOMOM, U HACHJIHE, KOTOPOE BOSHHMKACT

B IpoLecce feMoHTaxa cyfHa. ITo Mepe Toro,
KaK pabodre BCIOMUHAIOT OCTABJICHHbIE

HMU [JOMa U CEMbH, JJIMHHBIE pabouue JHU
HE3aMETHO IIEPETEKAIOT OFMH B JPYTO¥, ¥ OHU
BBIHY)K/ICHBI IPMHIMATh PEAIMHU CBOECH paboTsl,
B KOTOPOM Ka)K/IbIi IEHb CTAIKHBAIOTCS

co cMepThio. Kak MM BEDKUTD ¥ HAYaTh Iy MaTh
o 6yaymem? B punpme Xupsr Habu
IPOH3UTEIbHbIE HAOIONEHM COYETAIOTCS

C BU3YaJIbHOU U KOHLIENTYaIbHOU TIO3TUKOM,
61aropaps KOTOPOI 0XKUBAIOT FBOPH! [aganu
U BCe UX 0OUTATENU, HE3ABUCUMO OT UX
OHTOJIOTHYECKOTO MTOJIOXKEHU .

Xupa Habu - XyRoXHHUIA 1 pexuccep us [Takucrana, ona
paGoTaeT C HSOGPZ{)}(CHI/IHMI/I U TEKCTOM, paccl(asbma}l HCTOPH[/I
0 MOBCeAHEBHOCTH. Ee MpaKTHKa CBA3aHA C PA3MBIIITICHUAMU
06 Oprmammeﬂ CPE}IC, CTEM, 4TO SQ‘IQCTYIO ocTaercsa
HE3aMCUYCHHBIM, U C MEJJICHHBIM HPOHCCCOM HepepO)K,uCHY[ﬂ.
XI/Ipa CTpeMI/ITC}I CMECTUTH q)OKyC C aHTpOHOHeHTpI/I'{HbIX
MCTOpHit Ha GoJiee B3AMMOCBA3AHHbIE M MacITa6HbBIE
CBUJETECIbCTBA BPeMeHl/I, B KOTOPOM MBI )JKUBEM. Ee P16OT]>I
OCHOBAHBI HA p3.3f[l/l‘lHLIX apXHBHbIX " 3THOFP3¢H"{CCKI/IX
UCCIENOBAHUAX, A TAKIKE HA HBy'-lEHl/lI/I Pl/lTyaHOB HOBCC,HHCBHDI:I
JKHU3HHU U OTCJIC)KMBAHUU BIIMAHUA COBPCMCHHOCTH,
HEPC)}(HBQEMOFO paSOPBaHHbIM OGH‘CCTBOM4

ALL THAT PERISHES
AT THE EDGE OF LAND

Hira Nabi, 2019
30 minutes
HD video
In Urdu, with Estonian, Russian and
English subtitles

Ocean Master, a decommissioned container
vessel, enters into a dialogue with several workers
at the Gadani yards. The conversation moves
between dreams, desires, places that can be called
home, and the violence embedded in the act of
dismantling a ship at Gadani. As the workers
recall the homes and families they left behind,
the long work days mesh indistinguishably into
one another, and they are forced to confront the
realities of their work in which they are faced
with death every day. How may they survive
and look towards the future? Hira Nabi’s film
combines poignant observations with visual
and conceptual poetics that make the Gadani

yards and all its characters, regardless of their
ontological standing, come alive.

Hira Nabi is an artist and filmmaker who works with images
and text to tell stories of the everyday. Her practice is concerned
with meditations on the environment, the often unseen, and a
slow process of re-earthing: by which she intends to shift focus
away from anthropocentric stories into a more interconnected
and larger witnessing of the times we live in. Her work is built
upon different forms of archival and ethnographic research as
well as rituals of daily life, and tracing the impacts of modernity
as felt by a ruptured society. She lives and works in Lahore,
Pakistan.
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MINESTUSLOITSUD

Sky Hopinka, 2018
11 minutit
HD video
Inglise keeles, vene- ja eestikeelsete
subtiitritega

Nooruse, 6ppimise, pirimuse ja teele asumise
meenutuste kaudu jutustab see film viljaméeldud
miitidi Xawjskast, indiaani piibutaimest, mida
Ho-Chunk indiaanlased kasutavad minestatute
meelemirkusele toomiseks. Heli, pildi ja

teksti riitmides on Xawjska pigem vana sSber
voi milestustest tuttav 1ohn kui botaaniline
uurimisobjekt.

Sky Hopinka on Ho-Chunk rahvuse liige ja Luisefio indiaanlaste
Pechanga haru jireltulija. Ta stindis ja kasvas Ferndales,
Washingtonis, ja veetis mitu aastat Palm Springsis ja Riversides,
Californias, Portlandis, Oregonis, and Milwaukees, Wisconsinis.
Portlandis Sppis ja 6petas ta Chinuk Wawa keelt, mis on iiks
polisrahva keeltest Columbia joe singi alamjooksu piirkonnas.
To6tades filmitegija, dpetaja, kuraatori ja kunstnikuna,
keskendub tema looming isiklikele vaatepunktidele kodumaa

ja maastiku teemadel, keelte ehitusele ja nendes peituvatele
kultuuriaspektidele. Tal on BA Portlandi Osariigi Ulikoolist ja
MFA filmi, video, animatsiooni ja uute Zanrite erialal Wisconsin-
Milwaukee Ulikoolist. Hetkel dpetab ta Bard Kolledis filmi ja
elektroonilisi kunste. Tema loomingut on niidatud mitmetel
festivalidel, muu hulgas ImagineNATIVE Media + Arts
festivalil, Images festivalil, Courtisane’i festival, Ann Arbori
filmifestivalil, American Indian filmifestivalil, Sundance’i
filmifestivalil, Antimatteri filmifestivalil, Chicago Underground
filmifestivalil, FLEXfest ja LA filmifestivalil.

XVI

«3AKJIATHUA TEPAIOT
CHUITIY»

Ckait Xonunka, 2018
11 munyT
HD Bugneo
Ha anrnmitckoM s13biKe, C pyCCKUME U
3CTOHCKUMH CybTUTpamMu

B ¢punpme Xonunxa 06pamaeTca K OJHOILIBETKO-
BOMY HOJ'bEIbHUKY HIIH, Ha A3BIKE CEBEPOAME-
puxaHckux nHaeknes Xo-Jank, quiska. Onu
HCIIOJIb3YIOT 9TO CBALJEHHOE PACTEHHE, YTOODI
IPUBECTH B 4yBCTBA TEX, KTO IIOTEPSLI CO3HAHUE.
Xy[OXHUK [IOBECTBYET €My O IOHOCTH, 3HAHHIK
U OTCTyIIeHHH. Yepes 3ByKOBBIE PUTMBI,
usobpaskenus u Tekct Xawjska 6oubie craHo-
BUTHCS MOXOXKUM Ha CTAPOTO JPYyTa HIIK Ha
3HAKOMBIM 3aI1aX, CBA3AHHBIN C BOCTIOMUHAHUAMU,
yeM Ha 60TaHMYECKUI OOBEKT UCCIETOBAHUA.

Cxait XonuHKa — IpecTaBUTe b HApOAHOCTH Bunnebaro n
noromok nyiemenu [Tewanra unpeines Jlyncenvo. On pongumncs
u Boipoc B Peprpeitne (mrar BamuHITOH), M IPOBE HECKOTBKO
ner B [Tanm-Crpunrce n Pusepcaiige (mrar Kaandopruus),
Tloprnenpe (mrar Operon), u Munyoxn (mrar Buckoncus).

B ITopraenyie oH u3ydas u IpENofiaBas YMHYKCKUH A3BIK,
KOPEHHOM A3bIK HIOKHero bacceitna pexu Komymbus. B ceoeit
TPAKTUKE PEKUCCEPA, TTPENOIABATEIS, Ky PaTOPA U XYTOXKHUKA
OH 06paImaeTcs K TMIHBIM HHTEPIPETALMAM POAUHbI U IIEi32Ka
¥ COOTHOMIEHHIO A3BIKA M KYJIbTYPBI [0 OTHOLIEHUIO K JOMY 1
3emute. XOMMHKA Oy KT CTENEHb GaKaTaBPa IyMAHUTAPHBIX
nayk B [ocymapcrsennom ynusepcurere [Toprienna u crenenn
MAruCTpa B 061ACTH KMHO, BUZICO M AHUMALIMH B yHUBEPCHUTETE
mrara Buckoncun-Munyoku. B macrosmee Bpems on nmpenogaer
B Bapg-xonnegike B o6mactu kuHO u anuManuu. Ero pa6orst
JIEMOHCTPUPOBAIMCh HA PA3TUYHBIX pECTUBATIAX, BKITIOYAA
ecrusans ArtsNATIVE Film + Media Arts, «®ecrusans
usobpaxenuit» B Topouro, pecrusams Courtisane, kKuno-
decTusans B Iuu-Apbope, KUHODECTHBATD AMEPUKAHCKUX
uHzeines, kunodpectubanb « CaHEIHC», KHHOPECTUBATD
«AnTuMaTepus», Yukarckuit pecTUBATb aHAEIPAYHI GHIBMOB,
decTuBap sKCIIEPUMEHTAIBHONO KHHO/BUAEO BO Diopuze u
xkuaodectuBais B Jloc-Anmxenece.

FAINTING SPELLS

Sky Hopinka, 2018
11 minutes
HD video
In English, with Estonian and
Russian subtitles

Told through recollections of youth, learning,
lore, and departure, this is an imagined myth for
the Xawjska, or the Indian Pipe Plant — used by
the Ho-Chunk to revive those who have fainted.
Through rhythms of sound, images and text,
Xawjska feels more like an old friend or a familiar
smell, tied to memories, than a botanical object
of study.

Sky Hopinka is a Ho-Chunk Nation national and descendent

of the Pechanga Band of Luisefio Indians. He was born and
raised in Ferndale, Washington, and spent a number of years

in Palm Springs and Riverside, California, Portland, Oregon,
and Milwaukee, Wisconsin. In Portland he studied and taught
Chinuk Wawa, a language indigenous to the Lower Columbia
River Basin. Working as a filmmaker, teacher, curator and artist,
his practice centres around personal positions of homeland and
landscape, designs of language and the facets of culture contained
within. He received his BA from Portland State University

in Liberal Arts and his MFA in Film, Video, Animation, and
New Genres from the University of Wisconsin-Milwaukee, and
currently teaches at Bard College in Film and Electronic Arts.

His work has played at various festivals including ImagineNATIVE
Media + Arts Festival, Images Festival, Courtisane Festival,
Ann Arbor Film Festival, American Indian Film Festival,
Sundance Film Festival, Antimatter Film Festival, Chicago
Underground Film Festival, FLEXfest, and the LA Film Festival.
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AUBADE

Nathaniel Dorsky, 2010
12 minutit
16mm film, virviline, helita,
18 kaadrit sekundis

wAubade on luuletus véi koidikulaul, mis kutsub
vélja pdeva esimesi pitkesekiiri. Sageli on 6hus
armunute hiivastijatt. See film on minu esimene
katse filmida virvinegatiivile pirast eluaegset
Kodachrome’ile filmimist. Mones mattes on see
minu jaoks uus algus.“(Nathaniel Dorsky)

Nathaniel Dorsky on eksperimentaalfilmikunstnik ning
monteerija, kes on teinud filme alates 1963. aastast. Alates
1971. aastast elab ta San Franciscos. Ta on teinud eranditult
analoogfilme, mis on peamiselt helitud ja mida kunagi ei
digiteerita. Tema 16mm filme projitseeritakse niinimetatud
wvaiksel kiirusel — 18 kaadrit sekundis.

»Valdkonnas, kus valitseb pirane lotkumine ja/vii venitatud

seisakud, avanevad Dorsky filmid aegamisi, kuid kindlalt, tasaselt
haljudes.“ (Max Nelson)

XVIII

«AYBAJTA»

Haranwmans Jopcxmit, 2010
12 munyT
16-MM 1BETHOM QUIIBM, 6e3 coB

«Aybapa — 9TO CTUXOTBOPEHME HIIH YTPEHH SIS
IIECHSI, HAIIOMHHAIOWIAsl O IIEPBBIX JTy4ax
COJIHIIa Ha paccBeTe. JacTo B Hell IPUCYTCTBYET
aTMocdepa pacCTaBaHMs BIIOOICHHBIX.

OTOT GHIBM — MO IIEPBAs IIOMBITKA CHUMATh
HAa [[BETHOM HETaTHB IIOCJIE TOTO, KaK A BCIO
»ku3Hb cHIMaJa Ha poromrenke Kodachrome.

B xaxoM-To cMbICiIE 9TO HOBOE HAYAJIO I MEHA».

(Haranuans Jopckn)

Haranuams Jlopcku — pexnccep-sKCepuMEHTATOP K MOHTAXED,
cuuMalomasn ¢uabmei ¢ 1963 roga. C 1971 roga ona xuser

B Can-Opannucko. HaTanusip genaer HCKII0INTETLHO
aHAJIOTOBBIE KA/IPbI, B OCHOBHOM HEMBIE M HE OLUPPOBAHHDIE,
Ee 16-mM duapMbI TPOEHPYIOTCS C TAK HA3KIBAEMOM “HEMOIT
ckopocThio” — 18 KapoB B ceKyHy.

«B obacTy KMHO, Iie 4aCTO JOMUHUPYET AKTUBHASA HAPE3KA
M/VUIH ATTUTENbHBIA CTATHYHBIA peskuM, GpuabMbr JJopcku
Pa3BOPAYMBAIOTCA OCTENEHHO, HO HEYKIOHHO, B HEKOM THXOM
sagymunBocTi». (Maxc Henbcon)

AUBADE

Nathaniel Dorsky, 2010
12 minutes
16mm film, color, silent, silent speed

An anbade is a poem or morning song evoking
the first rays of the sun at daybreak. Often, it
includes the atmosphere of lovers parting. This film
is my first venture into shooting in color negative
after having spent a lifetime shooting Kodachrome.
In some sense, it is a new beginning for me.”
(Nathaniel Dorsky)

Nathaniel Dorsky is an experimental filmmaker and film editor
who has been making films since 1963. He has resided in San
Francisco since 1971. He has been making exclusively analogue
works that are mostly silent and not digitised. His 16mm films are
projected at so called “silent speed” — 18 frames per second.

“In a field often dominated by frenetic cutting and/for prolonged
stasis, Dorsky’s films unfurl gradually but steadily in a kind of
hushed suspension.”(Max Nelson)
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